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As you will see on pages 5-7 we've got an interview with Sam Raini 
and Bruce Caapbell which was very such a last ainute thing. To put you 
In the picture it is now 3aa on Monday II. On Friday May 1 SAMHAIN was 
ready to go to the printers when I was told that Raini and Canpbell 
would be in London during the following week to proqiote EVIL DEAD 11. 

A couple of frantic, phone calls and I sanaged to get Kin Newnan to 
“ Interview (for which I an eternally grateful Kin) 
and Public Relations, who are handling the publicity for the fila 
to supply us with stills. The interview was conducted on Tuesday May 5 
I received the stills on Friday May 6 and the interview the following 
Borning. In about six hours tine I should be taking the coapleted issue 
to the printers and the rest la out of sy hands. Anyway I hope you 
think it s been worth the wait but I'b afraid you'll have to wait 
another two months for Michael Wesley's THE SHINING retrospect. Sone- 
thing had to go to nake way for the interview and that was it. 

As you will see on page 25 we've started a FREE collector’s corner 
in which you can seek that elusive item (and froa next issue you can 
sell then too) so use it. It's there for you. It's feasible that we 
could carry a sinilar service for pen pals so if you're interested let 
ae know. In the nean tine keep the letters coning in and if we continue 
to get enough artwork San's portrait gallery could becoM a regular 
feature although no artwork in pencil please, just ink. as the forner 
doesn't reproduce very well. 

Also new this tine is the start of an occasional series "Forgotten 
but filed in which Phil Godfrey will be looking at sow movies most of 
you probeWy won t have come across. Let us know what you think. Inci- 
itally F^il s wife is expecting a baby any day now so our best wishes 


go 0 


Thank you time now and first off a big thanks to David FitzGerald, 
of the continuity announcers at TSW.who was kind enough to dedicate 
cent horror double bill they showed to all readers of SAMHAIN (Did 
—nders inthe South West catch it?) David is currently working on 


filu shot in Devon and Coi.. 
you if you know of any. other than the obi 
PINK FLOYD- TOE WAU, WATER etc. They don’ 
long as they were shot (even If it was onl 
country. If anyone can help out I'll forw« 


5 like REVOLUTION. 
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9 big t 


in Pierre Putters, editor of the excellent 
ne MAD MOVIES. If you don't read French (like moi) then 
IS there are enough unusual pictures/poster reproductions 
to keep any horror fan happy and the good news is they've brought out 
s companion mag, L IMPACT which la every bit as good as Jean Pierr 
was kind enough to give us a plug In issue 45 of m. And an even bigge 
thanks go to Martin Coxhead. editor of VIDEO - THE MAGAZINE who gave 
us a fantaatie plug In a recent issue which resulted in a big boost in 
readership. Martin's obviously a SAMHAINIAN kind of guy ss VTM la very 
horror fllMrIentated and if you haven't already seen a copy check it 
the horror fanzines VEEEUUCH; and 
leen kind enough to give us a nentioi 
in page 25. 
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with Just one three-screen cinei 
was built on s graveyard and thi 
GEIST III THE OFFICE SITE; I've 
not all of them repeatable. 


planner 

It its ABC cinema which is l>eing pulled 
tore bloody offices leaving, the city 
. All 1 can say is I hope the clncna 
you forget to move the bodies. POLTER- 
ot so many memories of that cinema, 
cinema attendances supposedly on 


empty offices , 

lous that they should be pulling the old place down. 1 believe the last 
film they are planning to show la CRITTERS which makes it even aadderl 

Many of you have requested subscriptions and who are we to argue 
so if you look on the back page you'll see just what to do and you'll 
also notice that the subscription rates haven't been affected by the 
price rise on the cover so buy it direct froa me and you atill only 
pay £1 per issue inclusive of postage. Can't say fairer than that. 

Something else that there wasn't room for this issue is your top 
ten faves but keep them coming in and we'll compile a bumper one for 
next time around. 

Finally, I do try to reply to everyone who writes, personally but 
especially when Che deadline draws near, that's not always possible so 
please be patient (Sue Johnson I promise I'll do your Michael Btehn 
tape this week!). So that just about wraps up another issue. I'm off 
to bed end don't forget SAM 4 will be out in July. Until then take care. 

^2) John Gullidge 11-5-87 
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HAPPY birthda)! Ce the big three. Peter Cushing, Christopher lee end 
Vincent Price all celebrate their birthdays this Bonth, Incredibly 
all three over a two day period. Peter Cushing will be 74 on Hay 26 
a day before Vincent Price hits 76 and Chris bee (the youngster of 
Che group) reaches the tender age of 65. A laonth later on June 26 
we all reaeaber Peter Lorre who is now sadly no longer with us but 
would have been celebrating his 83rd birthday 
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Castle's BOG (1975) Is a good exnmplc as it seeas to cron up every 
other year on BBC but down here in the TSW region we've beet, caking 
It one step further. Scheduled for a aereening on Friday Kay 15 ta 
IlsTOr s 1958 DRACULA. Uhai'a so wrong with that you ask. Well nothing, 
it’s a great file but it was shown on BBCI a couple of aonths ago. " 
surely that's taking it a bit far. To show a flla o 
is one thing but every two oionchs.... 


two yeers 


AT SECOND BITE: DEACUU COMES TO HOLLYWOOD again stars George 
Haailton and Susan St. Jaaes - hopefully Drac didn't suck the blood 
of Ms. St. Jeaes' foraer co-star. Rock Hudson 


AS video coapanies continue the nefarious practice of re-releasing 
fllas under different titles and als-leadingly packaged as new materi- 
al, SAMHAIN will endeavour to warn its readers what's what For 
starters ENBALMED is MORTUARY and THE OilLLING is Niorr Of'tHE ZOMBIES. 
Hey, don't thank us, it's all part of the service 


AVATAR are to reiease Michael Soavt's AQUARIUS (foraerly STAGEFRIGHT 
and. sc the Avoriaz festival, BLOODY BIRD/L'OISEAU DE SANG), an hoowage 
to Soavi's aainaan, Dario Argento. This Soavl guy gets about a bit. 
he was second assistant director on TENEBRAE and PHENOMENA, assistant 
director on DEMONS, and directed the docuaentary DARIO ARCENTO'S WORLD 
OF HORROR (and just how long are we going to have to wait for chat 
one to get a release?). But Saahainians will probably be aore fsalliar 
with hia on account of his exploits in front of the caoera - Soavi 
was the dude forced to watch hia girlfriend puking her guts up in 
CITY OF THE LIVING DEAD, just before Father Thoass pulled his brains 
out. His face was esten by pink blancaanges froa outer space in ALIEN 
TERROR. He got to wear a scary aask and hand out coapllaentary tickets 
in DD10NS. till the good guys poked hia In the eye with a aetal spike 
(he also appeared in the fila-within-a-flla). In addition he still 
found ciae to appear In ATUNTIS INTERCEPTORS and laaberto Bava’s just- 
released-in-che-UK A BLADE IN THE DARK, and Cried to aolest Jennifer 
Connelley in PHENOMENA. This guy is a SAMHAIN Hall-of-Fsaer if ever I 


TWO long lest fllas of interest to Saahainians on their way on video 
are Wes Craven's SWAMP THING (our chance to see if it's the clunker 
it’s Bade out to be) and George Rooero'a KNIGHTRIDERS ("See chlvalric 
bikers! See Toa Savini act!") 


GRAVEYARD SHIFT which you read about back in issue one ond which haa 
a poster as good as it's ad line ("Lots of people work the graveyard 
shift. ..fireaen. waitresaes. cops, cab drivers, vaapires.") didn't 
get a theatrical release over here but you can catch it on video when 
Medusa release it on video at the beginning of June 


THE latest news on Tobe Hooper's TEXAS CHAINSAW MASSACRE 2 is none-Coo 
encoursging I'a afraid. Apparently Cannon took it to Che BBFC who Cook 
one look sc it and didn't like what they saw. They returned it to Cannon 
telling thea chat if they made the cuts necessary to give the file an 
18 certificate, there wouldn't be a fila left ao it looks as Chough it 
won't be released here however we will be reviewing it in Che next issue! 


Real::aife Sales witch Laurie Cabot. In her capacity aa spokes-peraon 
for The Witches League of Public Awareness, wants George Miller's film 
THE WITCHES OF EASTWICK banned, on the grounds that it aisrepresents 
the League s 100.000 practicing aeabers . Sorry Laurie, our opinion is 
ttat the fila should be seen, s verdict we reached on the grounds of 
film scholarship, totally unswayed by the fact that the eponyaous 
witches are played by CJier, Susan Sarandon and Michelle Pfeiffer, 
wearing not a lot of clothes (Jack Nicholson’s in it too). Laurie has 
SJ?? eowsrclalisatlon of the Festival of SAM- 

HAIN (She should see what we've got planned for our October 31 issue) 
now where've we heard that before? Just don't buy any Halloween masks 
off this woman. 


DUSTIN Hoffman and Warren Beatty star in the new blockbuster ISHTAR 
but do they know chat Ishcar is the naae of Che goddess in Herschell 
Gordon Lewis' notorious BLOOD FEAST? I think not 


MARIO Bava's classic BLACK SUNDAY (1960) famed Cor its sensational 
black and white photography is rumoured to be up tor the cotorisstion 
treacaent by which black and white aovles are. with the aid of an 
advanced computer, given colour! 


^LE chauvanist pig department. Those admirers of the Amazon-like 

her undies again in ALIENS shouir*d8sh out to see HALF MOON STREET 
in which Ms. Weaver's upper torso gels s full airing 


WHAT'S become of Brian De Palmo? Well hia nexi leaiure will he n Inu 
screen version of TV's THE UNTOUCHABLES starring .Senn Connery Not 
surprisingly the star enthuses about the project: "For the first time 
he (De Palma) has really interesting characters that people are going 
to be interested in." He then goes on to say just where De Palma lias 
been going wrong of late. "The problem I fell with De Palma's work 
before” said the former Bond "Was that it was always e bit distanced 
and you were just admiring all Che sort of Hitchcockian elements and 
things." Well I hope THE UNTOUCHABLES is sn improvement because to 
ay aind De Palaa's never surpassed CARRIE snd he made that over ten 
years and a lot of films ago..... 


JAWS '87 now JAWS - THE REVENGE and of course you first read about the 
fila in SAMHAIN 





WHILE we wait with baited breach for James Herbert's series on BBC 
Channel 4 are showing s series of four one-hour psychological mystery 
films under Che heading WHEN REASON SLEEPS. Inspired by a series of 
Coys scchlngs entitled "Los Caprlchos," each of Che fllas portrays 
individual characters coaing face to face with Che supernatural. The 
first one (FEAR IN THE DARK) transaltced on Sunday Hay 10, underlined 
the dictuB that violence begets violence in its tale of a cough and 
rebellious youth »*o is the victim of a brutal childhood. The second 
story, OUT C? TIME, is a chilling tale of unfulfilled desires set in 
wartime Uindon starring Sian Phillips and written by Ronald Frsae. A 
SUfWER GHOST by Maria Fitzgerald. Cells of a young girl who, in order 
to attract the attention of her parents, aakes up horrifying stories 
of ghostly appearances which return to haunt her in later life. Finally 
A.V, Hellor's THE SCAR Cells of a young writer who tries to trace s 
legendary actor whose career ended In scandal following the death of 
s colleague. But he finds hiaself having to defend the actor froa the 
■ysterious avenger of his crime. 


MARY Whitehouse, Winston Churchill and co are now having a go at 
magazines (chiefly Fangorla) and comlx and the fanzine scene, health- 
ier now than It's ever been, may well come under attack. It would be 
nice if genre fane mounted some concerted opposition this time out. 
Any thoughts let us know 


WATCH out for - THE MIRACLE AT BLOOD CIRCUS (Horror Wrestling!), THE 
ABBOTS CITY (the great Peter Cushing reviving his Sherlock Holmes role 
though he'll have a Job topping Jeremy Brett). TOOLBOX MURDERS 2!... 
and if you're looking forward to that you'll no doubt be wetting your- 
self at the prospect of MANIAC 2 (then again Joe Spinell has been try- 
ing to raise finance for this one for about five years). ..THE HAUNTING 
OF HAMILTON HIGH, a sequel to Paul Lynch's PROM NIGITr. . .BRIK OF THE 
RE-ANIMATOR, CREEPSHOW 2. DEADLY FRIEND 2, DEMONS 5 EXORCISTS 0. ET 2 
FX 2. GHOSTBUSTERS 2. GRBiLIHS 2, CHOULIES 2. HOUSE 2. Larry Cohen's 
ISLAND OF THE ALIVE. I WALKED WITH A ZOMBIE (remake?), KING KONG LIVES 
(but you'll wish he hadn't). LASERBUST 2, PHI8ES RESURRECTS. REIHRN 
OF THE LIVING DEAD 2, Larry Cohen again with RETURN TO SALBI'S LOT 
which apparently haa not a lot co do wlh the original, SPLASH 2. a new 
TALES FROM THE CRYPT. TERMINATOR 2. TWILIGHT OF THE DEAD - Che fourth 
part of Romero's trilogy! Is nothing new 

APPARENTLY not aa Robert Bloch to direct THE BATES MOTEL (PSYCHO 4) 

More next ciae. 


W 



end they became known us THE EVILDEAD, and we hoped that they would 
never happen again... 

’JC: But... 

SR: ...Something has happened in that small cabin In the woods and with 
my camera I recorded these events and we cut then together, as nasty and 
horrible as they were, as frightening and terrifying as it wa.s to look 
upon the film. . . 

BC; It was a story we felt obliged to tell the world. 

SR:. ..We have that film, and we have the chronicle of that haunting e>- 
perience. that terrifying aoment in recent history, and we have called 
It EVIL DEAD n, and we hope that the audience will come and see It and 
enjoy the show. 

Do you see this as a comedy or a horror film? 

Sam? 

Well, Che first EVIL DEAD offended some people, and ao we decided 
that, rather than offend people - which wasn't our goal, really - we'd 
create a picture that was exciting, thrilling, scary and fun. And so 
this time whst we tried to do was remove those portions of the story 
thsc would be offensive and not Just end up with soarathlng less than the 
first EVIL DEAD. We knew we had to put something else In. so we decided 
to add more humour and have a better time of Ic at least. And so that 
was the trade-off that we made. 

BC: We thought possibly if we did that we could get some crossover audi- 
ences. People who might go and see NIGinMARE ON ELM STREET or something 
but would not go and see IDE EVIL DEAD. We were trying to reach more 
people. Every filmmaker wants to get the world to come to the film. 

KN: How are you doing that so far? 

BC: It's doing well ia the United States. It's not a runaway blockbuster 
but it's making money. It's been sold to Vestron Video in the States at 
a profit for DEG. It's been sold throughout most of the world and we've 
gotten very good critical reviews - for the most part, chat is: there's 
always a few people that hate the picture. 

KN: You got terrific reviews over here for the first one, but not so 
much In the States. 

SR: I am very much in debt to Palace Pictures, the British distributor 
of both EVIL DEAD films. 

1 think they're in debt to you, as well... 

In fact, they do owe me a lot of money, now you come to mention It. 
Call those guys' 

It was a mutually beneficial relationship. 

You were their first movie, and they've gone on to big things... 
We're Just pleased they did so well with it. 

They handled the picture like a very special picture, which is 
reslly what it needed, while in the States they just more or less threw 
the picture into the theatres... 

BC: They said: "This is a horror movie . . ." 

SR: But Palace came up with the unique advertising concept, and they 
brought me here to promote it personally and they spent some time and 
effort to generate aoae excitement about the picture before they re- 
leased it. They took a little extra work, patience and planning, and I 
chink ic paid off for them. They really felt strongly about the picture 
In a positive way and cried to sake the audience members feel that way 
before releasing the picture. 

KN: It was a big succeaa here on video when it was still legallyr avail- 
able. 

They're going to re-release it on video. 

In a recognisable form? 

1 don't know. They may have lo make some cuts in it, but it should 
erthcless still pack a powerful punch. Some very minimal cuts I 
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BC: We did follow it closely. It was certainly of interest 
would cause such s stink snd be confiscated. In West Germs 
still going through the Supreme Court Co get it out. 

SR: Censorship is s very frightening thing in my opinion, 
very upset If in the United States they tried to ban our p 
aren't allowed to ban pictures in the United States. It's 
is very nice. I'm thrilled that nobody can cell pk I can't 
movie, because I’m 27 years old and I'd hate ic if someone 
cicular set of values decided for me what I can snd can't watch. The 
main crime is that there are so many Injuaticea to be addressed Chat 
need so much attention, so many very important Issues - child hunger, 
child abuse, crime - chat to be wasting government money on something 
like thia is really the crime and I chink chose people should reconsider 

KN: Has EVIL DEAD II been passed uncut here? 

SR. No. 

BC. There was a cut, but it wasn't a gore thing, specifically... 

SR; The government has decided chat the audience will not see some 
things. They have elready made Che decision for England. One of the 
chareccers, after erroneously believing chat Bruce Campbell haa murdered 
their parents, kicks him in the face. They're determined that that ia 
too much for people in England to see. 

KN: But they don't mind the bit where the girl swallows Che eyeball? 

SR: It'a a strange set of criteria. 

KK: Did you come CO films from an academic background? 

SR: I don't know. I certainly studied English literature and English 
history at Michigan State University. I'm quite a big Can of it. My 
films haven't quite reflected thsC. 

KN; There is e historical aequence in EVIL DEAD II. 

SR; Right. Ash, our lead character, is rocketed back through time to 
battle the Evil Dead of the middle ages, and we placed it in England 
because the warmest reception Che first film has gotten from the clnema- 

BC: ...has been old socher England, 

SR: THE EVIL DEAD was Piost warmly received here in Great Britain by re- 
viewere such as youraelf and that'a why we had EVIL DEAD II end In Great 
Britain Co bring Che picture home for the crows that really seemed Co 
like it. It's our way of aayiog chanka. 

BC: And if they don't like II, we're going Co take It back. 

KN: Does that mean any EVIL DEAD til will be a British shot Robin Hood/ 
Knights In Armour-type movie? 

SR: We're currently planning on it. If EVIL DEAD II is well received, I 
have a very good atory that we'd l<ke to make. We just need a csstle. It 
would be Bruce Campbell battling Che Evil Dead with the English at his 
side. It should be a lot of fun. We ailghc cell it THE MEDIEVAL DEAD. Why 

KN: Sooner or later Ash'a chainsaw will run out of petrol. 

SR: Rvenlually. but don't forget chat the 1973 Delta 8S Oldsaoblle came 
•“ck^wiih him, and there is quite a supply of gasoline in that auto- 

QC; There's grain alcohol. 

urvive. he might 


from London to Leeds, which 1: 

KN: Eleven hours as well. 

SR: Yeah, quite a trip, 1 walk into Che courtroom, and I'm about tu give 
my Captain Kirk free speech routine. "What is freedom? Freedom is..." I 
was all set to really cut loose. I've seen MR. SMITH COES TO WASHINGTON. 
BC: You know how to filibuster. 

SR: I was all sec to deliver my freedom speech and be a big shot and 
save the case, jerk some tears, and suddenly Che Judge said; "I'm sorry 
Mr, Raimi, but it is not your intent In making the picture that Is in 
question here but rather the picture itself, so your testimony will not 
^ needed.” So I got beck on the train from Leeds to London and flew 
back from London to Los Angeles. It was quite an experience. 

(5J 





KK: You certainly put your lesd character ^nrough a lot. Is there any of 
Ash left for further sequela? 

SR: Wiser, and a little »ore pained. 

Perhaps a good day of rest, a bach and a full meal night help hla 

SR: He cut off his left am. so now his right am Is left. We have been 
toying with the Idea of the old screw-on hand set. There's the hook... 
BC: ...and the longbow attachaent. 

CT: Are you planning on doing cooedles as well as horror fllas? 

KN: I'b a great adoirer of CRIMEUAVE. 

SR: Oh boy. Well, that's three people then. ..It was a very strange 
picture. We do like coaedies very such, Bruce la a very good cooedic 
actor. A lot of the scenes he did in EVIL DEAD II where his hands fall 
to tj» possession of evil spirits hsve soaewhat of s co«ic slant to them. 
His hand is intent on killing hin, and at one point breaks a great deal 
of crockery over his head. Bruce is then forced to slice his hand off. 
However, that doesn't seen to stop the little sucker... 

BC...the little bugger... 

SR: ...and he is continually tormented throughout the rest of the 
by that thing. 

BC: Independently, before we made features, we made a lot of sappy 
comedies. They were fun to make and we both love the Three Stooges a lot . 
They were funny guys. 

R«: The influence is obvious. How did you approach the ordeal of banging 
places over your head, cutting your hand off, being kicked in the face, 
getting possessed by evil spirits, being stabbed, tortured, beaten re- 
peatedly and generally abuaad? 

BC: One day sC a time. Hot overdoing it when we were not shooting. Know- 
ing chat eleven weeks would and eventually. Things like that. The movie 
lives on, so what you give It during that relatively short period is what 
you're stuck with. This being our third film, you learn from the first 
two. You know that in editing you've got to look at the same scene over 
and over again, and if It's poor or lacklustre la any way. that's what 
you get because you don't have the luxury of going back and reshooting 
a lot of things. You really have to know that though this might be ex- 
hausting and you've bruised your face here and there, that unless it's a 
serious threat to you it's really beside Che point. You have to make the 
movie as powerful or as funny or as exciting as possible, and if it takes 
extra effort you really have to do it. I know Sam has to pull out all his 
stops when he's working on a picture and disregard everything else. Any 
crew member you talk to will say that shooting a picture is what they 
really love, but that it drags every ounce out of them. When they're not 
making pictures they're usually crawling the walls. It's a love-hale 
thing. I've learned from Sam that putting the effort into it means you 
get it back. You have the picture. That's your little gift. Every time 
the film is shown, you can go "Thank goodness I didn’t wimp out of doing 
this or that." Or else It becomes a nagging nightmare, and it's not worth 
it. I'd rather have the scratches, the bruises... 

KH: Do you ever want to retreat from the firing line, and give up acting 
so you can Just ba a producer and not get hurt. 

BC: Hahhhhhh; 

SK: You must have IcU that way Hruce - tokin’ ihc Jolla, liiktu’ 1(10 


BC: I dunno. No. because when you get the footage back and it comes out 
okay, Chen that's all right. There ore times during the middle of a 
cake, or hanging there suspended from something while they're getting 
ready to shoot, you think about it, but you gotta realty black that crap 

KN: You make extremely physical moviea. 

SR: T've got the modern-day Buster Keaton in Bruce, so I gotta take ad- 
vantage of that. 

BC; I think the audience really gets off on it, rather than have the 
main characters like fifties leading men. They were Just goodlookln' 
guys with nice suits and big smiles, The modern-day hero can't get away 
with that. We came up with the idea here of maiming the character per- 
manently. I think it worked. 

KN: Aren't you worried that if this turns out to be a long-running 
series you'll whittle your part away and end up as Ash the basket case? 
BC: I figure eventually Ash can just be an advisor after a while. He'll 
be in a wheelchair, telling people how to deal with the situation. 

SR: In that case, I won't ask you for advice. I'm gonna talk to the guy 
that's still got his legs. 

KN: Do you appear in the films as well? 

SR: Oh yes 

BC; Sam's voice is on the soundtrack a lot. And did you recognise the 
warrior who says "Kail he who comes from the skies to deliver us this 
day”? That was Sam. 

SR; I always stick ay ugly mug in front of the scene. 

BC: He's a hanbone. Sam the ham. 

SR: I am. 

KN: What are you planning on doing next? That's a boring question I'm 
required by law to ask. 

BC: You took an oath right? 'Vhat Is your next project?" 

SR: Well Bruce has a role in a new picture. 

BC: It's called MANIAC COP. I'm a good guy trying to stop a cop who has 
gone over the edge. 

SR: He plays the hard-driving policeman. He's also been talking to Bill 
Dear, director of HARRY AND THE HENDERSONS, about a role in a new movie 
and I'm trying to get Bruce for a role in a movie that I'm trying to 
shoot. It's one of an ant hology series that 20th Century-Fox is making 
called TALES OF HANHATTEN. It's a remake of the old picture. They have 
five different directors. Joel end Ethan Cohen (BLOOD SIMPLE] are doing 
one, Spike Lee (SHE'S GOTTA HAVE IT) is doing one, David Byrne (TRUE 
STORIES), me and one other director. It'll be a screwball comedy Chat 
Bruce will have some sort of role in... 

BC: Han Hit By Bus. 

SR; ...and besides that I've been writing a thriller for Universal Pic- 
tures called THE DARK HAN, and I've been producing a new horror movie 
called DARK OF THE MOON that I'm currently seeking financing for. It's 
always a battle to get these pictures financed and distributed, of 
course, so I'm in the first stage of warfare there. But most of the 
time I’m Just writing. 

KH: Do you have lots of unrealised projects? 
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SR: Yes I hsve file cabinets full. 

KN: Da 70 U plan on staying cheap and independent? 

SR: Well independence has its advantages and disadvantages. Xt's very 
hard to get the aoney as an independent, and even harder to get the dis- 
tribution. 1 'b planning to make one or two more independent pictures, 
and one or two pictures with studio financing. I like the creative free- 
dom and control, but with some of the projects I want to go with the 
studios simply because 1 know r can got them done that way, More than 
anything, 1 want to be making movies. Ideally 1 want to be making movies 
where I have creative control, but lacking that I'll Cake Just the 
ability to make them. I like staying in the middle of nowhere, which in 
my caae Is Detroit, Michigan, but I do have to go to Hollywood once in 
a while becauae there is the centre of distribution and finance for mo- 
tion pictures. 

CN: It'a abvioua you have a double act going. 

SF: Bruce and 1 met in High School and we do a lot of bad Jokes. We lived 
together for a while in an apartment, but the landlord said that unless 
we paid up our rent we'd be on the flret bus out of town. 

BC: We laughed and laughed and everyone on the bus thought we were crazy. 
KN; Do you still think of youraelvea sa students aeaalng around? 

SR; I think so. Certainly measing around, and atudents who no longer 
tudy. 


KH: ...and make Ingmar Bergman moviea? 

SR: If. we had the talent to do Chat, maybe we would. 

U: Ho one ever got phyaically hurt poking an Ingmar Bergman movie. 

SR: No, I'm a big fan. too. Our goal la not ao much co teach the nature 
of humanity, but to thrill, entertain and uplift... 

KN: You think there's no redeeming social value to your fllma? 

SR: I don't think ao. I think they probably do have redeeming social 
value. 

BC: I have very atrong feelings about the character of Ash. As ailly as 
it la. I actually do. During the course of the film, he has only the 
right intentions - to atop whatever la going on - and he will take dras- 
tic aeasures. even if it means maiming hlmaelf to do it. No utcer what 
you do to him, he will always, if humanly possible, stagger to hie feet 
and try to do what'a right. 

tN; He does seem to do a lot of things that aren't hunniy possible. 

BC: That'a the beauty of Cinema. Ash is the little voice that says "Go 
ahead, get up, do it...” 

IH; Apart from Ash, very few characters last very long... 

SR: It'a a very tough world, the world of the Evil Dead, a very hard 
reality to exist In. 

BC: A lot of actora, being hams by nature, love to die. Aaaaaarrrggh, 
you know? That's one of the most dramatic things. Sam was threatening to 
^ill ^ aff in the first EVIL DEAD. 1 said chat's okay but glome a good 
death scene, let me go down kicking and screaming. 

SB: Bruce didn't aUrt out as an actor, He was a musician. He played in 
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BC: I was thrown out of three of them. That's 
-imlly. 


SR: In your family, they'd better. 

BN: I seem to have seen thla Marx Brothers movie... 

SR: We think that EVIL DEAD II la s good film - Hslace Pictures Is 
distributing It, by the way... 

BC: ,,, which we're pleased with... 

SR: It opens June 26th. 

BC: Apparently a very good release. 220 spots. 

D<: That's every cinema in the country isn't it? ■ 

BC: It'a about one fifth of them. 

SR: It'll run and run. 

BN: Any books you'd like to film? 

SR: Yes, specifically IHE SHINING because although I love Kubrick's 
picture, I still think there's a whole book he didn't make and it's my 
favourite King book. It terrified me. Stephen King liking THE EVIL DEAD 
was a very big plus for it. He took our picture and put a spotlight on 
It. 1 a Just starting to get into Clive Barker's stuff. I'll be very in- 
terested to see his picture. HELLRAISER. I like Clive Barker very ouch, 
except for the fact that he owes me five bucks. 

BC: Five pounds. 

p; He probably doesn't remember. About two years ago. he borrowed five 
bucka - said he d pay me back. Other than that he'a a hell of a bridge 
player. ® 

BC: Also, a crlcki 
BN: Any definltivi 
SR: Yea...Tea...YES... 

BC: The word is ^fnoleiw^ 

SR: I'd like the people of England to know that Robert Tapert. the aro- 
ducer of EVIL DEAD, Bruce Campbell, the ater and producer, and myself 
Sam Raimi, the director and co-writer, made EVIL DEAD II not to satisfy 
our own selfish interests - which we are usually busy aatisfylng - but 
rather to thrill the audience, to take then on a rollercoaster ride, to 
entertain them, to make them scream, cheer, ao that they may have fun, 
time*^^ t**®! could bring a date to the show and have a whooping good 

BC: The film is geared apeclflcslly for an audience. 

e* different and unusual and wild as possible. 

BC: ^ that even horror fens could get a couple of new twists in there, 
bx. we tried to tell a very good etory that had a lot of ahocka and 
scares end suspeaseful momenta and laughs and gaga and hooa and hahs and 
boos and bats and blnga and bongs and boffo scares and a wider aaaorCmenC 
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: Just a warning. Do Not See The Picture Alone. They should bring aooe- 
"h th». Aa many aa possible. And there are some things they might 
■round, that maybe a second viewing will clear 
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Alice had already acquired a --putacion for shock bj dressing and 
Baking up as a woman, and later bringing live chickens on stage. He 
was rumoured to be biting their heads oii and spitting blood at the 
audience. Although this was untrue, it was never denied • more pub- 
licity for the Alice Cooper machine. 

So, as 1971 ticked around, Alice gained a new sanager (Shep Gor- 
don), a new producer (Bob Ezrin) and a new album "Love it to Deeth." 

A breakthrough Cor Alice and his band, the new producer created a 
tight sound, allowing Alice the full range of his vocal capabilities. 
They gained a massive chart success from the album, "I'm Eighteen" 
(for which Kalcolm HcLaren was aaid to have signed Sex Pistol Johnny 
Rotten whilst watching him miae to it). Also among the songs was a 
minute opus, "The Ballad of Dwight Frye" dedicated to the dimin- 
utive Hollywood genre actor (Renfleld in "Drscula" etc) who spent his 
last years in an insane asylum. 

Honey and notoriety fuelled Alice's creative juices to bring out 
a succession of weird and wonderful albums, including "Billion Dollar 
Babies" and "Killer." By this time the stage show was becoming even 
more bizarre. Alice sang to a large boa constrictor (a permanent fix- 
ture throughout his career^ he chopped up baby dolls and the band 
tied his up in a straight Jacket. Then there were the mock executions 
- the hanging or the electric chair and later, an early version of 
the guillotine, all played for saxlBum shock effects. 

ITie taboo-breaking lyrics, too. mimicked the macabre stage show. 
We were given songs about death ("Killer), masturbation ("Muscle of 
Love”), parental negligence ("Dead Babies"), necrophilia ("I Love the 
Dead"), the occult ("Black Juju"), religion ("Hallowed be my Name"), 
dentist horror ("Unfinished Street"), trsnsvestism ("Mary-Ann") , sick 
things ("Sick Things"), even James Bond ("Man With the Golden Gun"). 

tn 1974 Alice mutually disbanded t)ie group, the remaining mu- 
sicisns forming Billion Dollar Babies and relesslng two albums before 
fading into obscurity, Meanwhile, Alice's first foray into solo re- 
cordings was going well with "Uelcoae to ay Nightmare',' containing all 
his old quirkiness while leaving the heavier sound by the wayside. 

The album was a showcase for an Alice Cooper nightmare (no kidding!), 
with the stage show becoming an Alladin's cave of devils, demons, a 
giant Cyclops and before-their-time video effects. To top it ail, 
Vincent Price was brought in to add his dulcet tones to the record, 
with a monologue extolling the virtues of the Black Widow spider and 
her fatal bite. 

The next album, "Alice Cooper goes Co Hell" was Just that, with 
Alice being condemned for hie crimes to Chat hot place. He meets with 
the devil and negotiates his release, once again leaving the impres- 
sion Chat it was all another nighcmsre. In Che following years he 
mellowed out s little, settled down and released some average, but 
atill llstenable albums, including "From the Inside',' the acory of his 
Incarceration into a drying out clinic (a mental asylum on the LP) 
for his alcohol addiction. 


BY MICHAEL SLATTER 


THE parallels between rock music and horror imagery are many and 
varied, and getting ever closer with videos now standard practice for 
a song - witness Hic)iael Jackson's "Thriller',' ZZ Top's "TV Dinner" or 
anything by Oxzy Osbourne. The Ban who has seen it, done It and been 
it all is Alice Cooper. His marriage of music and theatrics was, and 
remains, unequalled. 

From the earliest beginnings, rock has gone hand in hand with 
horror imsgery, The first major force to connect the two was Screamin' 
Jay Hawkins, a Blues ainger/musicisn. All through the late 50's 
Screamin' Jay was ushered into concerts in a flaming coffin, followed 
by much strutting around amongst his collection of skulls and shrunken 
heads. He ie still active today, playing in clubs around America. 

Next came the dubious delights of the Roiling Scones. They gar- 
nered an evil reputation with song titles lllce "Sympathy for the. 
DevH? "Paint it Black” and "Let it Bleed," but preferred a sex and 
drugs llfeacyla. The Devil featured prominently with subsequent 
artists. Black Sabbath opened early concerts with a fake occult cere- 
mony. Black Widow made LP's featuring real occult ceremonies. Blue 
Oyster Cult (an Alice support group) among others, followed in their 
wake. After the Alice Cooper Band split in 1974, the group Kiss deemed 
themselves worthy to step Into their shoes. Their stage shows were in- 
deed extravagenc and fast-paced, but for British audiences, the music 
was Just so much second-rate pap . 

When punk eventually calmed down from It's initial anarchy/ de- 
struction image and the bands fell into their respective slots, the 
Influences began to emerge. The Stranglers' "Down in Che Sewer',' The 
Damned's wonderful "Dr. Jekyll and Mr. Hyde," "Video Nasty" etc and 
The Dickies' LP "Dswn of Che Dickies” with its Romero-type blue zom- 
bies adorning the cover, to name but a few. 

These days, the tradition is carried on by the aindless heavy 
metal groups and cherr preoccupation with death - Helloween, Grave- 
digger. Slayer, Bathory, Ozzy and the occasional left-over punk offer- 
ings like Tte Cramps or Wendy 0. Williams (Maggots: The record). 
Theatrical .lorror is not dead either. Check out the wonderfully 
sleazy U.A.S.P. or the mors professional Iron Maiden. 

And Chen there was Alice. The son of s minister, he was born Vin- 
cent Damon Furnier on February 4 1948. After incarnations as The Ear- 
wigs and The Spiders, Che Alice Cooper Band first gained recognition 
in Che Late 60's for being able to empty a concert hall In minutes. 
Their attitude was one of complete oppoaltion to the "Peace, love and 
apathy" of the hippies - aore of noise hate and chaos. Frank Zappa 
("Weasels Ripped My Flesh" and others) found them, signed them, re- 
corded two uyisucceaful, unprofessional albums and dropped them in a 
blaze of bad publicity. 
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They won't let you see them but you can read 
about them in the pages of SAMHAINI Continuing 
our regular look at the notorious nasties on 
Scotland Yard's hit list we come to THE BOGEY 
MAN and THE BURNING. It's finger-snippin' good! 



BOGEY HAM director Dili LooBol was a protege of the highly-respected 
Rainer Werner Fassbinder, and oade the critically-praised TEKDERKESS OF 
THE Wn.VES (1974) - this tenderness was the sort that you would be well- 
advised not to try a little of, the fils being a study of a Haareann- 
type pederast and vaeplre. Perhaps this was Indicative of the sleaze 
■entality that was to surface later. 

The skids were reelly under Loosel's career when he went to Aaerica 
to make BLAME GEKERATKW and COCAIME COWBOYS for Andy Warhol. Mot sur- 
prisingly, his stint st TYie Fsetory klndlsd la hlD a desire to do sooe- 
thing aore energetic, exciting and coeoercial. Virtually anything would 
be a step up fros a Warhol file in these departments, but for LobkI 
this meant the short step from the fringe of art into full-blown exploi- 
tation cinema. His first offering in this vein was THE DEV(MSVIU£ 

TERROR starring Donald Pleaaance, as these things often do. It's s 
story of B witch-hunting backlash against "Peroisiveness. " Cosh, Just 
imagine that eh folks? 

THE BOGEY MAM sees Louiiiel joining the rush to cash in on John Car- 
penter's HALLOWEEN (the most lucrative Independent film of all time). 

The film opens with familiar-sounding tinkling music as Loomwl's capwra 
prowls around a familiar-looking house. Inside of which naughty stuff 

The lady involved spots her kids Willy and Lacey (but not the camera gles his feet off the prom 


>w} peering through the window, so her lo^ 
DBAREST-scyle. tying him spread-eagled to a foui 
his sister. Willy stabs his tormentor to death « 
, far so good, but from here on tha HALLOWEEN stoi 


■ Willy HOmiE 
poatar bed . Freed by 
ith a carving knife. So 
' is reversed - it's 
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crumbly psychiatrist John Carrsdine. Under hypnosis, she spits, 
curses and threatena them in the voice of The Bogey Man (a combination 
of HALLOWEEN and THE EXORCIST - can't miss, right? Wrong!) Carradine 
preacrlbes a vialt to the house where the killing took place, so Jake 
drives the reluctant Lacey out there, leaving Willy to muck out the 
bern.^While he'a doing it, the town flirt tries some body language on 
him. "I think it's cute that you can’t talk" is her sensitive chat-up 
line. "It Hakes you different from all the other boya.” Not surprisingly. 
Willy reacts by lifting her against the barn wall and half throttling 
her. Concluding that a mirror «ms influencing him during this violent 
outburst, Willy goes around the house painting all the mirrors black. 

If you think the story's been wiggy so far, wait till you get this: 
The old house is inhabited by a bunch of kids who don't seem to mind at 
all when a couple of strangers roll up snd start "Poking around." 

"Did you grow up on this farm?" asks one of the kida. "Mo, I'm a 
police-men" repllea Jake - surely one of the greatest non-sequiters of 
all time. When Lacey entera the room where the dirty deed was done she 
sees the Bogey Han in the mirror, and smashes it. 

Shame-faced, Jake takes Lacey home but not before he has collected 
Che broken bits of mirror in a bag. The kids agree that not only la 
breaking a mirror bad luck, but it also frees everything the mirror has 
ever seen. A shard of glass starts glowing red as a heart beat appears 
on the soundtrack. One of the girla retires to tha bathroom to get 
reedy for a night of passion with her boyfriend. Psychos, even corpor- 
eal ones, always seem to get enraged by teenage sex. and the kida are 
wiped out in three of the moet ludicrous "Designer deaths" you'll ever 
see - the boy climbs up the side of the house only to be guillotined 
in a window frame, one of his aisters is attacked by a pair of scissors, 
the other battered by a cabinet door that snaps open by the power of 
the occult. 

Jake re-asaembies che mirror back home, with the inevitable result 
that characters are soon being dive-bombed by pitchforks. Lacey gets 
iwsy from all this by taking her malodorous child fishing. As he dan- 
sherd of glass stuck to the sole 


boot, and reflected light plays on the other aide of 
where some frisky teens ere having a barbecue as a prelude to heavy 
petting. What happens next is definite proof that a screwdriver ramed 
the back of the head and exiting through the mouth is an invalu- 


abl« aid to prolonged French kissing. 

In the alleged cliaax Lacej has her blouse ripped off, ESmTY-scyle 
then a splinter of glass pierces her eye as the airror bathes the house 
in red and green light, and dead characters fall out of every cupboard. 
Yup, the house is rocking with domestic problems. Lacey, whose double* 
glazed expression no-one has noticed yet. is nonchalantly doing the 
dishes. Jake scolds her "Lacey - Earnest and Helen are dead." "Well 
that 'll be two less for supper” she coolly replies then spouts some 
■ore Boogey-talk. The door falls in and a priest aftesra, wielding a 
huge crucifix. As he stteBpcs .to yank the glass from her eye (a biblical 
parabl^. right?), someone off earners pours raspberry sauce over his . 
bald pacch (this seBorable spectacle providing the pack shot). As the 
raspberry sauce reaches saturation point he plucks the glass out and 
staggers sway, revealing the contents of Che knife and fork drawer em- 
bedded in his back. «e didn't actually see this hsppening, maybe the 
SFX man was on his lunch break - but they've ripped off everything else, 
so why not CARRIE? Feeling enough is enough, the survivors throw the 
mirror down a well, froa which a fireball rises into the sky, and the 
house stops doing its impersonation of a disco. 

Willy regains the power of speech during this ordeal (i.e. he starts 
screaming his head off). The final scene involves Lacey and Willy look- 
ing forward to a bright future, but to no one'e great surprise the last 
thing we see is a glowing piece of mirror. BOGEY MAN 2? You betcha. 

The original film made big bucks (relative to its $300,000 budget 
and quick shoot) for the ubiquitous Jerry Gross organisation. Lommel 
hesitated over making a sequel (Tor fear of exploiting myself") but 
"Then one day some financiers came to see me and said "Here’s half a 
million dollars. We don't care what you do, Just make sure it's called 
BOGEY HAN 2." 

Only it isn't, it's celled REVEKGE OF THE BOGEY MAH (1982). Accor- 
ding to Loosel, it's autobiographical: A Hollywood producer is making a 
film about The Bogey Man and throve a party with pieces of that mirror 
as its centre piece -- "It ia during these festivltlee that The Bogey 
Man makes his reappearance and kills everyone" (not beating about the 
bush eh?) "...1 love the central idea of The Bogey Man not wanting to 
be exploited." LoubcI it keen not to exploit himself, not to have his 
brainchild exploited, but doesn't seem ao fussy about exploiting the 
public: THE REVENGE OF THE BOGEY HAN ahamelesaly re-uses footage from 
the first file (for which reason REVQ<GE also ended up on the "Nastlea" 
Hat) - what on earth did they spend half a million on? 

The BOGEY MAN films are the work of a director with a certain 
amount of talent who. noticing how far he has slipped, can't be bo- 
thered any more. He is making better-than-average home movies - Lo«el 
even caats hla family (under the aliaaea Suzanna and Nicholas Love). • 
His excursion into the world of slick, empty American TV movies. BRAIN- 
WAVES, merely confirmed the impression of cynical complacency. 


THORN-EKI must have been thinking "Why ua. Lord?" Though billed sa 
"The most frightening of the maniac films." THE BURNING la an idanti- 
kit example of the "Teen campers in peril" sub-genre spawned by the 
success of FRIDAY THE 13TH (1980) and it seema rather arbitrary for 
Scotland Yard to have singled it out for inclusion on their official 
"Video Nasties" list. The nubile (end some pre-nubile) skinny 
dlppera are rather leas attractive than their cousins ever at Camp 
Crystal Lake, but their motivations are the same (those who argue 
thst the teenagers in these thinga are unbelievable as characters 
because they are only interested in aex and drugs euat mix with a 
better class of teenager than the ones I meet) and if anything they 
are even more reckless about roaming around in the woods late at 
night. 

The production values are slightly lower ghan in Jason's 
slaughter-feats (Rick Wokeman's score sounds like its being pumped 
out on a Woolies organ - give me The (kibllns anyday) but one thing 
that THE BURNING does share with FRIDAY THE 13TK ia the make-up 
effects of Tom Ssvini, who took this job in preference to FRIDAY THE 
13TH Part 2 because, he says, chat file's out-of-wack storyline and 
continuity put him off - "Especially the Idea that Jason was alive 


In some lake for all that time" (He was also offered better money of 
course, and presumably it was a similar consideration that allowed 
him to overcome his philosophical objections and go to work on 
FRIDAY THE 13TH PART IV). In fact, pace Mr. Savini, THE BURNING and 
FRIDAY THE 13TH PART 2 are virtually interchangeable, though Che 
credits, which list an unbelievably massive crew, insist that it 
took three people to write, then two to make a screenplay of what 
they see fit to deacribe as the "Original story." 

In Che pre-tltlea sequence che waggish campers of Camp Blackfooc 
sac out Co scare their obnoxious caretaker Cropsy with a worm-ridden 
skull containing j candle (readily available at all good stores or 
if Tom Savini la working for you). Unfortunately the gag results In 
Cropay's bed catching fire and he becomes a human torch, leaping hot- 
foot into Lake Blackfoot (where presumably he met Jason and copped 
aoB» licks on Jumping out of lakes and coming back to life when 
everyone chinks che picture is finished). Cropsy winds up in hospital 
described by a sensitive orderly aa "A fucking Big Mac, overdone? 

To no-one'a great surprise. "Five years later" Cropsy la dis- 
charged with some sound advice - "I know you resent those kids, but 
try not to blame anyone." After five years cooped up in intensive 
care a young Cropsy monscar'a thoughts cum to what you'd expect 
them to turn to, so he nips off to the local red light area for e 
quickie. Even a prostitute gets a headache when she checks out 
Cropsy'a charred visage, and whan he preaaea hie auit ahe auccumba 
CO a fit of bad acting (she'a not che only one - even by the atan- 
darda of this sub-genre che acting is appalling). Enraged, Cropsy 
stabs her and. pushes her through the window. Realising hia true vo- 
cation. he hightails it to the nearest Summer (^p. Camp Sconewacer. 

There's a veritable shoal of red herrings as wa are Introduced 
Co the campers - che girls agonise over che acate of their relation- 
shlpa while girlie-mags and condoms are delivered to the boy's hut; 
bums are peppered with buck-shot, and amid such masturbation wit the 
girla are referred to as "Prise seat" (bow true, bow true); Chen 
there's the camp wimp Alfred, apyihg on girls in the shower - which 
could be a Hitchcock Joke (have you ever noticed bow the girla in 
Cheae things seen to spend forever soaping the breasts but never wash 
any lower down? Not ao ideal recipe for personal hygieoe, J would 
have thought). 

Next up is che campfire aequence you'll know off by heart If you 
ever saw FRIDAY THE 131H PART 2. Todd, the hunky camp counsellor, 
scares Che new kids with Che story of Cropay, atalking Che woods with 
a pair of shears (turns out to be a good gueaal) "He's out there 
watching. . .waiting. So don't look - he'll see you. Don't breathe - 
he'll hear you. Don't move . . . T(XI ' RE DEAD!" at which point some insen- 
sitive eejic Jumps out of Che bushes to give ches a scare. 

It's not till Che kids go on a canoe crip chat things really hot 
up for gorahounds. Cropsy interpreta che "Have-sax-and-die" rule 
aoMwhac broadly, for the first victim backs out of aex in the creek 
and still undergoes a DIY tracheotomy as she searches for her 
knickers, blood gurgling out over her breaaCe. TTie kids wake next 
morning to find chat che canoca are Biasing so, dyb, dyb, dyb, they 
improvise a raft and set off back to camp. 

One of the canoes drifts into view, but when they paddle over Co 
it up Jumps Cropsy, brandishing shears. With a dazzling display of 
dexterous hand-speed he stabs heads, slashes throats, pierces breasce 
and crops che fingers off a guy who raises his hands la a procactive 
gascure. It was che latter amputation chat prompted che police to 
bust Che Cape ("We caught 'em red-handed M'Lud!"), \Alch in turn 
caused TTiom-QQ to recall THE BURNING and get out their own shears, 
re-lsaulng a vtralon seven seconds shorter. But, horror of horrors, 
they managed to return to the shops many copies with che offending 
seven saconda intact, ao THE BURNING wsa withdrawn all over again. 

In the aftermath of this fiaaco Thorn-BlI got che Jitters and started 
censoring their product left, right and centre, including SUSPISIA, a 
particuarly brutal carve-up of HALUVEEN 3 SEASON OF THE VITCM, even 
EIWANUELLE 2! Then again, they fared better Chan VtPCO, whose ZCHBIE 
FLESH EATERS was unacceptable to Scotland Yard in either vereloo. 
Incidentally you can atlll give che censors Che finger - if you're 
handy with the freeze-frame you'll get a couple of frames of digits 
flying through the air. 

Back at Camp StonevsCer Che discovery of the wrecked raft, a 
floating arm and fingarlesa corpses popping up in people's faces 
leads to another outburst of bad acting ("This is no crick - Just 
look at those kids!”) Elsewhere copulating teenies are variously 
slaughtered in their sleeping-bags and pinned to trees with shears 
through their throats (c.f. Harry Crosby in FRIDAY THE 13TH). 

Surprising Cropsy in Bid-slash, wimpy Alfred is pursued in POV 
Cropay-vlalon to a handy-dandy disused mine, in which che soeko- 
boffo climax takes place. Todd charges to the rescue, and a flashback 
reveals chat "Young Todd” was one of che pranksters who sec off this 
whole unlikely chain of events in che first place. Well slap my face! 
Who cares? Cropsy does, and with a fine sense of poetic justice he 
goes after Todd with so oxy-acetylene burner, leaving the viewer to 
ponder certain questions, e.g. While in hospital, how had Cropsy 
kept tabs on Todd's movements? Even more perplexing, how did Todd gee 
a Job as a camp counsellor when a mere five years earlier he had been 
responsible for broiling a camp caretaker? 

Things are looking bad for Todd, but Alfred proves himself a man 
at the crucial moment, burying che shears in Cropsy'a back. He falls 
so readily that you lose SO credibility points if you don't guess 
that aa Alfred and Todd leave arm-in-arm. Cropay rises for another 
go. An axe in the face makes hia comeback a short one. and for good 
measure they sec fire to him again. 

Tha film eloaea with a reprise of Che fireside scene (well clean 
my pants!) but any frisson of terror that this sight have generated 
is stifled by che lamentable acting of those concerned. One signifi- 
cant way in which the film differs from FRIDAY THE 131H is that 
never spawned a BURNING 2. 3,4,5, etc ad nauseum. Ain't chat a shame? 


NEXT ISSUE: CONTAMINATION and DEAD AND BURIED 




PART TWO OF JOHN MARTIN'S INTERVIEW WITH RAMSEY CAMPBELL. CONTINUED FROM LAST ISSUE. 



you'u*. tatJ(*d u*A4/ condati^ aioai youji e/Uidfiood - I uan- 

^ ihai thjt moiUvoiuAg iM^Lind yowi />€JtcoCAly, an otLamflt ie 

woAJi. ait that ouL. 

1 auppoM It auat have baen In a vay but I auat adalt that that 'a tha 
part of the procaaa I'va never been very clear about, ita you aay, cartain- 
ly ay childhood wae apent la a fairly edgy atate... 

you a rea do uaa lAe wond "Po/tic* udtn you tniJr. j'j, 

I Chiok ''Panic" la a not unreaaonable tera. Vhenavar night fall and I 
had to go up to bed, 1 lay awake, welting to hear ay father - whoa I never 
actually aet for 20 yeara - coaa up the atalra, to be aura that he vaan't 
going to open the door of ay bedrooa and cooe la. He waa Juat "The prea- 
ence on the other aide of the door," the footatepa heard in tha night. And 
It aeaon curioua, In a way, that having been deeply frightened by Victor- 
ian ghoat atoriea when I was five or alx, apecifleally "The Princeaa and 
the Goblin," the George KacOonald novel, that I then got on to the adult 
ghost story alaoat looedlately - because that waa putting ne through ex- 
irese terror again, and I would lie In bed reaeaberlng scenes froa H.R. 
Jaoee' "Oh Uhiatle and I'll Cooe to you ay l,ad" - which la not the best 
thing to put you to sleep when you are seven years old. I suppose that by 
beginning to write thaa I was asking thea that such oorc controllable. I 
Suppoaa that's alsost Inevitably true and as I began to write, the oaglc 
of the process bscooe chat ouch less spellbinding. I could see... not ex- 
actly how It worked, because at chat age you can't eoe how It works, but 
I suppose at least If you are able to tell scorlas, you are able to cope 
with the naglcal propercles of ocher people's stories and I think that's 
triiat happened. It doesn't explain why I should seek out the experience of 
being terrified by fiction to begin with, and 1 con only hypothesise that 
the awesooeneas of the stories was sufficient to aake up for the terror 
that It put oe through, that I could take froa It soaething larger than ay- 
self that was in soae way beneficial. I can't even say that they were 
terrors that I could put away by closing the pages of the book, that they 
ware so different froa ay childhood, because it really wasn't true that 
they did go sway whan I closed the pages. I'll leave you with chat enlgaa, 

1 don't see why I should be Che only one to suffer froa It. 

b'aff, I'lH daan pAoity oinung oui myoAti ai Uma*! It r-ru.JM oAgutd 
OulL Vua txfiltuAA Aoaaoa'a AinoAUy afipanit that it appAoto — f y to 
Mom o4 ua uho oaa, and I hopt you uon'i mind m* uoing Ma Muo oau/toMc. 

Well, I think aost of us do, if we adoic to It, know what terror Mans. 
I eean Steve Ring puts it rather well in CtllO where all sorts of absolutely 
banal things lika going to Che suparaarkec and seeing how nuch Che prices 
have gone up actually puts you through that tightening of the gut and the 
flow of adrenalin that that causes, quite apart froa the... well, not the 
supernatural elesent in CUJO, but the oenstroua eleaent of the book... 

7Ha ^oogiA^hog\ 

Yeah, exactly. Hy iapresaion Is that people these days, if they adait 
to it, can't actually deny that they have aooents - such wre chan aoMnCs- 
of extraae panic. If one looks at the world with any degree of clarity it 
would be difficult to think any other way. I should think. Even the "When 
Che Wind Blows" kind of people, of whoa there are quits a let about, I 
think even those. In their secret Boaenta In Che aoall hours of Che night, 
aighc not feel as content and as sure of theoaelves as Cbsy'd like Co feel, 
as we'd all like to feel. So I think there is a sense la which horror fic- 
tion Is speaking for that. It does tend to oake clear soae of tha things 
we're feeling. 

ypoh. Uh^ I'm ihiniuAg nou ia, Tntud • V U duag him in again - 
a di*Linetion I tt u at n ecuoaon unhappinAAo and ntuAoiic mioAny! PAnhapo Ma 
ihingo you and I anm iniAnAotad M/ and that you do so uAny /A, appoat 
moot to Mom ot ua Mo cute a Lit enadouL, 

To people who can accept that they've been through it. perhaps, or to 
people who can own up to sow extent to how It la. 1 oean CUJO or PET SB1- 
ATARY are not really books chat leave you with any reassurance - Che thing 
about the best-selling horror novel has traditionally been that it does In 
soae way reassure you or tell you that things are all right really, which 
accounts for stuff like THE EXORCIST on one hand, or even the kind of 
horror file which nakes It clear what It’s about chenatically and includes 
the audience In a kind of coaplicity. At the end of THE OHEN we all go out 
salrking becauas we knew that Che devil was already in The White House, it 
case as no surprise to us. On the other hand, I don’t know, because It 
seeaa to as that Steve King has aade s breakthrough, he’ll write bleak 
novels in soae ways, certainly QUO and PET SEMATARY and to a eerwln ex- 
tant THE DEAD ZONE, which don't actually do that at all, and people are 
buying thea in their Billions. There oust be s hell of a lot of people out 
there who feel os we do - the truth alght be that wa're just Baking thea 
Bore aware of chaoaelvea. 

4 puHit *AAuicA4 thi 

A public service la what it la, right. It's true that I had a lot of 
response to the introduction of THE FACE THAT MUST DIE fAmtAican tdiiion) 


"H,. 


in SOBS cases readers that I knew already, soaetlstes people Just wrote to 
ae because they read Chat introduction, people who had never written to oe 
before. A lot of people said "Well, I went through soaething like chat or 
soaething as bad as chat" so I certainly do regard part of what I'b doing, 
part of ay duty if you like, as actually trying to be as honest as possi- 
ble, saying to people, y'know, this is what it felt like, basically, ao 
that they sight be able to be sore honest with theoaelves about what 
they're going through and oaybe cooe to teroa with it. 

ioumih^g J'uA notiemd in that Me madia can La oo punitaniciU oloui 
t timA makA CAtainitito out o/ pAoptA tikm The ^ooaa 


hoAAon and a. 
l^undAAAA*. 

It's very strange lan't it? In feet 1 was in London yesterday and the 
Evening Standard had two placards, the early edition had "Hlndley to be 
flown to The Moors." the later placards hed "Knife threat to Myra." She's 
suddenly becoM Myra for God's sake: - We're on first naoe tern with one 
of the Moors Murderers. As you aay. they've becooc soaewhat roaanticised. 

It s obvious that what's going on la a curious process by which once they 
have been rejected as anything that we could ever be. they are safe to be 
turned into whatever the aedis wants to sake of thea. This is the slaost 

•'>4 Clyde-like process they're going through, but I don't think I've 
that strangely in the course of 12 hours 


happen that fas 
single day. 

’As lAii evta X AUAA oou uoa "Cuii nyna 9ag» 7hA Sun.' 

all that evil than, after all... an iaposslble 
thought. 


C though, I would h 


7hAAA'o ihip otnangA contnodiction • Ma mtiUr, dmny that thmy'A^ 

and pontnay Maa at tomA tOAt of monttA*, iditeh I uoutdn't hauA thought 
uat a uAty hAlpfiU uay of tnying to undAAtiand uhai uao going an thAAA oa 
hou to pnAotnt it in Ma futanA. . . 

No, absolutely. 

V*d A i m ultanta utly Map aaa Liitt up into ttant, uftan a fathion. 

concern I've always had as a writer - well, whan I caoe out 
troB under the influence of Loveersft, or rather Che need to laltace Love- 
craft, I won't say !'■ coapletaly out froa under the Influence, because I'b 
not that certain 1 want Co be - but I do seea to have been writing about 
the tendency to reject whsc we don't like about ourselves as being soae- 
thing "Other." Whereas In soae traditional horror fiction the notion of 
evil is eoBSbow used as a duaping ground for whatever we don't like or is 
not part of ua. Hy stories tend to be about people who think that they're 
dealing with a oonster and in fact find cheoaelves face to face with a 
Birror. Actually there's a Loveersft atory that did precisely that and I 
interasting about the atory. "THE OUTEIDEB'.' once the in- 
‘ff, is Chat it's very clearly an autobiographical 
'sa brought up to regard hloself as being oenscrous, 

.. so he COBSS up with this story In which Che oonster 
niB, the narrator In fact. I don’t think I was picking up 
s becooe a ooral concern of Bine, a lot of the stories arc 


Itial shock has w 
Bstaphor. I Bsan. 
y'know, ugly and a 


i LoaU pt iai t * mat a vtAy initAttiing ona, a colLapting of 


iiifAAtni. notioru Oi* unee/udeati Oit //uudian and tM iungion. 

lot. thac's right. Spaclflealljr It'* cht IdM - and thla brlnga ua 
acral^t back to The Heora Murdarara - that bj rejecting atroeltlea aa 
■onatroua and abaolutely nothing that ve could ever peraonallr be capable 
of, »a arc la effect repcaaalog It and aaklng It break out In sose worec 
fora later on. One needa to point out to people again that there waa thla 
very scarifying experiment conducted in one of the American unlversltlea 
a few yeers ago whereby people were told that they were taking part in an 
experiment about the effecte of pain on people who were getting queatlons 
wrong - the "Subjects" were in fact actors who were net suffering any pain 
at all. Anyway, moat of the people taking part in the experiment would go 
on beyond the point where the "Subjects" were apparently in great agony - 
so long as someone said "Ihis is to aaaist in an experiment" they were able 
to carry on. Ve are all capable of it, this ia what we have to believe. 

li'* fAe pnjntJjUA, itn.' L iiJ Thjt aUitntim of. lAe *ap*A. tgo 

to a efioAimatic figuAA. 

Yeah, well, fascism is probably another of the underlying themea I've 
been treating of aa the threat In many of my stories - whereas in many 
traditional horror stories it's oftaa acme kind of threat to the eaub- 
liabed order, in my stories it's much more likely to be the effect of e 
desire for order at any cost. So whether this be fascism in THE PAKASITE. .. 
Oa HOWiiDge... 

...in THE FACE THAT MUST DIE - achlaophrenia is in a sense another way 
of trying to Impoec a pattern <Aacever the conaaquencet - Yes... we're 
getting la quite deep here, but this seems to me to be the moveaeac of con- 
temporary horror fiction that is radical - we're also getting something of 
e backlash. 

you ' uc iaf/iAd atcai Aoaaoa wUcA ft *>"»■— «f"j /' uc nei-uod i/tai 7HL 
DOLL ie ond on a natA of nACon ciiinii oru kAe/izru lAa ofAau seam io 

da gtiLing ftAnkoA. OBStSSlOH 1 found utny dlntiinLing. 

Yes, that's iateraatlng, I thought that I was getting much more opti- 
mistic - possibly it's because I'm getting more optimistic that it's get- 
ting more disturbing. THE FACE THAT KUST DIE seems pretty unreservedly 
pessimistic. 

7Aaf uat OiA aIoaL of it. 

Yeah that's right, but in novels such as IHCAXKATE or OBSESSION or 
THE HUNGSY HOOK tha people are more affectionately hewn. I'm getting fon- 
der of them, which makas it all the worse when these things happen to them. 

IMOm/tATt ii a UAA^/ ’Uonm* noimf and soma of fAc eVu/u ant gtLLing 
iAat uat). Dinauting gout tan litn ttuff in Kin DMSC IVCABRt SttfiKtn King 
tnikn oLoui you halting a 'Cedi' tint of fitott. 

In THE DOX, he's absolutely right, yeah, in THE FACE THAT MJST DIE 
too. By scuff la getting more humanised, if you like, but I suppose how- 
ever optimistic I think I'm getting, Che essential pessiniam is not going 
to be chested. 

Ihtnjt' * tht tr'imnrm fittiOA hltittA ^OUtitt FoC i/t ODL£SSJOd - I hod 
thin KonniUt fttiing that you utnt taUUng oLoui younntlf. 

Not partlcuarly. In what be gets up toT 

Hot in Kin dniig-dtnting, no, tut in hi* eynicinm. 

Ah no, that wasn't me, or maybe I'm net being sufficiently honest with 
myself to realise it - Che notion that the fiction doesn't mean anything, 
no I would never subacribe to chat, I would rather subscribe to the notion 
that it doss mean something, actually. 

Sonny. I'm not making myttff utny eftan htnti 1 didn't mtnn that, uhai 
I'm talking adouf i* hi* tinwt uonJd uitu, tht intaiiatHity of Annagtdden, 

%, ye^... 

/ mi*i that' * hou I fttf temtiiat*. 

Oh yes, 1 wouldn't deny that, I think he probably was apeaking for me 
to that extent. 

I mjoytd all iht took* iamtnntfy, Lit OSSCSSIOH uo* ont I haut ntntn- 
uation* aioat. It *ttm* to mt that pottiXly you **i youn*tif an tttneint 
uiih that ont, to *tt Aow you got on. fan intianot you moutd tht *tony 
fn^ Liiitnpoof, uhtnt you havt utny *tnong noot*, and fon uKoeh you 
haut a utny *tnong fttf. I ftii than* ua* tomtihing minting • tht Kid* 

**nt thtin off arui it uatn't eftan uhtnt ihty utnt going on io 

Well io a sense they don't • they all fly across Che see. 

Ukt tht Hunt* in HigtP OT IHL DOCHrCatiing tht Hunt*.' 

Yeah, exactly. 

Did you io do nomtihing difftntni fnom *hat had 

gont ttfontf 

Not entirely, no. only in the sense that possibly I wanted to scrip 
away what you might call "The typical Campbell" and see what was left. 

I hi^ a fttfing that oomtiKing tikt that ua* going on. 

Veil there' no Campbell trademarks, there's no urban decay. . .well, 
there's a little bit I suppose. Part of the point Is that the setting is 
net necessarily very important, I mean whereas in moat of the books ia 
some way the supernatural element or the fantastic element docs proceed 
from the setting. In OBSBSSIW It doesn't, it could pretty well happen 
anywhere. I suppose it wasn't an sttampt to do anything partlcuarly. it 
wsa an attempt to Cell that particular story about chose particular people 
and on chat partlcuUr theme, which was the theme I got from wstching 
ROCKY III baelcally. To that extent it was about ea fast as I've ever got 


through a novel, certainly ia terns of getting the broad ouClloes of it 
very lamediately. I suppose it was mo., trying to discover how little 
horror you could put Into a novel and still have it... 

y**, iht anptananct* of tht gho*tiy gnanny ont ftu and fan Itiuttn. 

Thac's right I think it was - It cercelnly was - partly reaction 
against what seemed to me to be the sort of mindless escalation of horror 
Chat a let of writers seemed to be getting into • trying to top everything 
that had gone before seems to me fundamentally rather pointless. It's one 
thing to cry and compete with yourself and do better chan you did last 
time, but actually trying to Cake on the entire field, I don't know if 
there's ever going to be an ultimate horror story, it gees in phases. .. 

It'* tikt thinking you can *ti a ntoond fon tht 100 that uiff 

ntiitn It tnaktn. 

That's right. As far as I'm concerned OBSESSION was Just s novel. 1 
always have reservations about everything I write, in particular, with the 
case of OBSESSION when I finished it and sent it awny I wondered if the 
publishers were going to say "Veil, ve like it, but we'd like you to put 
in a bit sore horror.” 1 wouldn't have wanted to actually, and as it 
turned out they didn't. 

Hou much of a finxii *oy do you haut and hou much do you haut io change 
thing* fon iht puifinhtn*. 

I don' t.. .manning "Yes" I do have Che final aay. It's not Chat usual 
for editors... I suppose it depends oa how much respect they have for the 
author but they will not generally impose their view on the writer, if 
they did that very often of course they'd have writers leaving them ia 
droves probably. Which is net to say I'm not in favour of working with 
an editor, 1 am. I think it's a very useful part of the process. The 
editor can actually notice things that I can overlook, partly because I'm 
close to it, or they night see things chat are Just not apparent to me. 

The most extreme example, I would think, well I've never had anything 
quite so spectacular before or since, but ay pscudonyenus book, which I 
wrote as Jay Ramsey (which is meant to be as obvious as possible to any- 
one who saw the cover), CUV or NIGHT OF THE CUV in Americe. 1 heve Che 
three cencrel chareccers, the two parents snd the young girl, nnd they 
become influenced by the telisasn of the leopard man cult whereby you sac- 
rifice your first-born aa part of the initiation ceremony. There's little 
violence in Che book, it's actually s book about the vuloersblllty of 
children rather than any graphic dremetisscion of that. In the first 
draft - I still don't quite believe I'm telling you this - I found 1 setu- 
elly had no scenes from the little girl's point of view, such s basic 
error thst it eeeme impossible that anyone with e modicum of knowledge of 
how to write a novel could do it. This ie how close I wsa up against it. 
but 1 couldn't see thst Chat waa what I was omitting to io. I started 
writing it too quickly because I was commlssloocd to do it and I actually 
came up with the plot and started in oa it too fast before I really had 
time CO let it cake its own fora. 

And that ua* guiit fait in iht day? 

Yea, after I'd finished it! I sctually had to take out maybe 40.000 
words of it and re-do thw. It wsa s vary considerable improvement, so it 
was worth doing. Something else - I'm going into all sorts of details of 
crsfc hirs - but this is the one io which 1 learned not to plot coo much 
in advance, because that wey you don't leave yourself enough breathing 
space or enough room to trust your instincts as to what you should be 
doing, nnd If you’ve already eoamictsd yourself in your own head aa ouch 
as to the publisher as to what you should do, then you won't be able to 

It'* tikt tntciing a tuifding on *haky foundation*. 

Exactly. So these days I've come to plot in advance leas and last. 

you'ut Lafktd aloui uniting IHCMHAIi, alout 'Imagt* floating ufi,’ it 
1,04 tikt tht *unntati*t* a*td to talk aloui "Automatie uniting’ and *o on. 

Yea, I esrtainly got some very curious imsgts chat Just seemed to come 
up out of nowhere like Che postage stamps Chat began to talk, for instancs. 
which 1 doa't think would have fitted into anything I bad written emrlier. 
That waa also the point at which I decided that avtn if it wasn't particu- 
arly scary, if it seemed to me to fit in I'd put it in snyvmy sod let the 
reader decide bow they were going to reepond to It. X dacidod I wasn't 
going to expend undue energy to direct your rasponee to what I wse doing. I 
mean THE PARASITE for Instance eeeme to me fairly obvious mt times to be 
written out of a willingnsts to be as scary as poasiblt. I think thare are 
scenes is chare that are Just cranked up beyond their potential, basically. 

I .tt u* IHt PAHASnt ihtn, ohieh Lit* ant Uaun upf 

Not to much Bpaelfic scenes as the whole feel of it, I think. Put it 
this way - you hava tha prologue, in which you have a fairly strong scene 
in which the pretegoniac as a young girl bscooss a victim of the sesnee, 
that's the flrec chapter. The second chapter calms down for Just asybe a 
couple of pages, thao you have her encountar in the department store with 
the bald man who crops up Iscar in Che book, which Steve King actually 
cites as a sort of psychadellc Imsge, which I sa sure it is. It does have 
the sort of uncomfortable, luridly-lit intensity. 

Iht talking />e*iagt ttaap* ant utny ntyehtdtlio. 

Oi that la, but I think that fica better into INCARNATE then chat 
scene with the bald men fits, that early, into THE PARASITE. You see. it's 
too much too soon. The prologue, Chat puts you through It and you've hard- 

^^ly^Jiad^^tlme^^lo^^tek^^^reot|^«rtie^|er^roi^rejrith^^»^e^^f_^^^aBe_^^^ 





ceupl* of p*|«( iurtbcr OD. It docs rsallj to a* that if I'd been 
deiai than now, I would havt Itft that alone a bit. 

iJhAt mmntiy tcA^Oc^ aa out ufiMA 1 Auui ^tiL PAfiASTIL woa LhaL yM ^LbajL 
■in on fAa iLuiax ao *aniy Jjt Ou lookj and ii.' * in-Lltiiintty *u*taina d 
Aj.ghL ihnoagh to fAa and. 

Yta, 1 did haua fun with that laat 100 pagan, it Juat kaapa coning, 
that'a right. 

It' * uany ia«MaaaiM> 

I have to admit chat THE PAUSni waa vricces to aooe extant as an 
etcespt at a coMercial aucceaa after THE FACE THAT MUST DIE had been de> 
clared unpublishable b} everrbed; who looked at it, too grin to publish, 
which is whT it didn't appear for aoae jiaars. I was trying to design THE 
PAJtASITE pretty well in ceras of what the horror story was psrestved as 
being in those days - which was to soaa extant, innocent characters being 
aenaced frea soaeching outside, but of course the story isn't about that 
at all, it's about a woman becoming mere and sore aware of her owe doai- 
nanc sale personality so to that extent 1 was crying to be sore true to 
myself than trying to write a timely best seller. 

At fiaca -if naodo ofaeaf a /ea/nVaf inoci 

ffitauung aaf^-a««a<lluanaas was e o Ai f an af,i.ng. 

I suppose it actually ends up being closer to what I felt Chan I 
could Imeglne. It's probably not dishanest, it also builds in... you'll 
recall the characters actually have discussions about whether they should 
become coBerclal or not which is very ouch the process I was going 
through while I was writing the book, so I suppose it does at least cry to 
be as honest with the reader as it can. 

i/ea unota 1Hl PAMSni tn t9$0 and it cone out in 19Si. 

The edition you have was published in 19&5, in fscc it had been 
published in 1980 as... 

70 m£ 7H£ XAD. . . 

...TO WAEE THE DEAD, right, so it was written in Che lace seventias. 
give it e year or so between that and seeing it in print. 

Vo* Viot ju*i a Liitn chonpa’ 

Actually, the final chapter is different, In TO WAKE THE DEAD in Che 
final chapter originally the protagonist simply breaks up with her husband 
and becomas increasingly convinced that he is still somehow involved with 
what she has shaken off. In fact tbs original ends with her beginning to 
feel out her psychic talents again to aae if aha can, you know, somahow 
combat it. Oddly enough that's very much like the end of a Jim Herbert 
novel isn't it? I mean THE DAU ends pretty much like that, and THE HAGIC 
OnTAGE. 

Thase'a anot/un tnding that’* got nose ptttiMiti i c. 

Wall in a eenae it has and in a sense it hasn't, I mean she obviously 
destroys the... 

It ciifa toih uay4 

Yes, it cuts both ways. 

7H£ KAflUiSS ua4 Incm f9H to t9$f, I ucu uondamng uAat i/U 

cAonpea smsa, artof motii/aiad dhae, and hou cfoae dAep coaa to accemfitinh’ 

This la Juat ay nit-picking creativity to be honest. In the final 
version now you've got the scene in which Barbara is put on to the occult 
group in Glasgow at a newspaper kiosk where she notices some occult mage- 
sines - in the original these occult aagatines were lying around in Che 
hetsl <diere she was staying snd she traces thee to one of the staff who's 
getting them from her eother «dio doesn't parciduarly believe in than her- 
self but Just leaves them lying around - and this is bow she gets on to 
Che occultists. I mean it saemad an awfully contrived way of getting them, 
you Just don't pick up copies of "Face" and "Prediction" in the average 
hotel, it aeemed unnecessarily elaborate. 

Jo you wcAa making it laanan and maanan. 

Yes, that's right, the other odd thing that occurred to me when I'd 
written it... in the original the meaber of staff is rather unhelpful and 
cynical and so on, whereas the new vwision - again what you were saying 
earlier - had Just got warmer, the gnicral feeling with the two characters 
which isn't there in Che first versrwu, 

I munt tonloAO 1* ua onJy naad fAe tatan uanoion. 

1 wouldn't bother seeking out the earlier one, it's not so different. 

l/ou utna taUung on TV fAa oihan night atoui Oin daciint ol OinioLian.- 
Ug (‘katigion Am gona, ua'ea att iaot to iaen nWt iht aigo4, mayta 
fAsna itn't angiting sEec onatfit >oe « thing uang much monn LanniLtn 

than ut uana tad to iniiau*.' )t And oi eouua you inaiun* AtngUnn Oieufap 
g, 7HL DOLL 4«Cl A7t HIS lt/7H£A. txpUeHly in 7H£ PAMSHl - 
and you* use ot that uo*d "Panic" moaning tiianatlg "Doaad *n tha taao of 

Yes, but on the other hand I'm fundaeentslly a sceptic in Che aidsc of 


I field which in theory worke in terns of ...prejudices? Tee, prejudices, 
^ch is another resMn why I've done THE HUHGRY HOW, which la explicitly 
in attack on that. Then again, my works do seen to be getting such sore 
theological as they go along - maybe I sense that the gates are going to 
gape for me la due course and I'd better put nc stuff more i 
I go. OBSESSION is I suppose the one wh^e the theological i 


begin to get themselves raised, and you're certainly going to find this 
in THE HUNGRY HOW. but equally in THE INFLUENCE, since it deals with tha 
ghostly, it seems to me that I had to deal with life after death and what 
the poaaibilitlss were. You may actually find out that that comes out 
pretty bleak by Che conclusion as well. 

7hana »■»..* on Mnnari eeousAce in 7HL PAPASVtLi uifA "7ho fungal 
chuneh" - uony ijonnouoiua. 

Yes, yea. the work of a deranged mind. 

Do you Oiink you uiXt got inenaaoingty fAaofop.icaf ihonT 
It nay be, I dunno, I can't predict where I'm going next. It does seen 
that there's some connection between consecutive books but whether there 
will ba a direct theological progression at this stage I don't knew - may- 
be I'll be born again. I would tend at Che moment to borrow the line J.K. 
Potter uses when people knock at Che door, he describes himself ss e "Born 


Philifi K. Dick i 


a tig of mint and kuth Dick I got tha 

conconn* deconc mo*a and mo*a ihaoiogieat tha 
of hi* tionk taka* a *aai dipt I don't Anew if you'd agnaa uith 

that. 

I'm inclined to agree with you. yes. but I chink that this ia partly 
because he cornea close to being "Born again? doesn't he, though he docsn' 
quite lone tha urge to question. 

Aciuat^ Dick ua* ianii*td into tha L/iiacofiaiian Chuach 


tha ootution to tha uiaieru that Kauntad him, tha dagonan- 
ativa fonca* that opaaatad in tha uniuonaa, ptnoonifia d a* tha Foam 
Doataoyoa in A tVZL 07 D£A7H • ha aciuaUy *au tha** onliiia*! It mould 
atom Ac mu ingooting contain ouAotanea*. 

He did it once, but... 

Ha didn't tika it. 

Right. 

you naad to la a atminanian to undanotand hi* final nooot*. 

Right, you're not going to find that in ay later books, ay work is 
relatively accessible on chat level. You can go back to one of ay favour- 
ite writers, Graham Greene - I think chat the religion on the whole was 
not that obtrusive there, but the preoccupetloos are underlying it. So 
perhaps this is me going back to my rooce again. 

S/itoking of you* *ooto, uhat ofouf thi* Liuonpool connaction..,SAn- 
HAIH'* tailing uony mail up hana. 


Vhai ia it atoui thi* ptaea, in tamu of you and Ctiua bankan, atel 

I dunno.. .we hnd Che Liverpool comediant of tha fifties, slxclaa and 
sevencles and now things have got so much grimmer thet we have Che Liver- 
pool horror writers of the aightles. Than again, horror and humour have 
so much in conon that perhaps we're Just the darker aide, juat supplying 
Che chillier laugh. Both of us actually like to tell a lot of Joket in the 
courae of our scorlet. As far ss I'm concerned Liverpool has always bean 
what tha acorles have been about, Just go and look at them. 

Cdmund Halt in 7HL DOLL *ay* that Liuanpool ia a dump you Aoua to 
laoua if you uant ia tut you mould aaam to la a pnattg good 

countaa-i/yticaiion. to that, you aiaytd al homa and did uony m a il . 

That's right, obviously I can't piaa on tha plaet, it'i kept me in 
aactlnga all me life, thet'a Che lait thing I should do. No, actually I'a 
vary fond of Che place, 1 wouldn't want to move away. 

Cou^ you unita anyuhana al*a! 

I've certainly written «Aiile I've been sway. I alvaya cake a novel 
with me if I'a writing one. 

Uitk Liuanpool a* a *piniiual laaal 

Yeah, this ia where my roots are and I suspect this ia where they're 
going to plant me when I'can't wield e pen anymore. 
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(INCLUDES POSTAGE) TO: 
JOHN GULLIDGE, SAMHA1N 
19 ELM GROVE ROAD, 
TOPSHAM, EXETER, 





Dim Sh^ima, 

nudi 04 PoMja AjuutMing tjuM le htMM. Ua taiu, and SAfWAIM a 
ACMtiAg (tdUA noi/ung io aei ai 4<o4 Jiui ttiid. jutJidiM), dii did 
404tfC io o tiA O Ct fintfiiitif. I hofiflMid to cateA oni o*MO t^f Mc-idofii ond 
*e kiu in i i Ai t ^ u/ton I lau t/u moffOtM. Uim it not (m haui/tf iion 
Pamota 4 4 heu I uoutd ham /wolol/y ignaiod SmUXfl. Lit it fiAOudud 
iit ioA ot i a/rd iha ^oofiAiotM ot <V tMot comic Mo/> 4ono Ha M04404 a/d 
now /'• hooM^, 

Iho Mticimo 040 e/oon and eoncioo and 0004 , aueh to Ot» tonmat iKal I 
like. Pm KicAando' *Sm Haini 7Ac Hoodod Onm’ io ixcottont (lop. '7Ao«o 

con <0 an 4 ^ one.") 

Untikm aoot i dU o A iii U vouno noaiun iniiAiiti/ig aid, uilh Sm ' 4 
iniOfioU, pAOuieU AOmotAing uUti aAicA to idut tAi appatiU. 

7Aa toliiAA coJumx 44 matt taid out md none (ttitA iAo oACAptiM of 
OU 4 ) Aaua toon too ogcopAoniic. I 44 U 0 tmo '4 CVIL D£AD Aai a — i^ 
PAOimmini in iAo ant, tut J'm not too auap aloui iti »■»*•■>■« 
foA iAo aopooino. t.t,, 

PoticA )) 44 A i iQ«ioM 4 . / Aouc 40 on aan^ ‘I'iiioo MoAtimi’ dut4t in 
SiAPeng and moot of iAoo ooo omo aauAing iAon a ‘Cmm, Oi* o. e. DKIiWi 
miUA. OiAoo* 4 ucA 04 / SPU OH iOM gKAVl may Aouo ioon , jft/n f (uoU 
actudUy tAoy woio dUiniiaty uiotMt), tut uaao u*Ay gotd f‘i -4 (dcApiti 
OA <000040 of, iAat uiotoncA). Pity tAot m oaa all too wonpod to make up 
ouA Ohn uiooung daetoionA, tAonk S»d foA Ato. iVUioAouoo. 

In Quito < io ^oun pooiiictw.' 
ypA, I mould 

i) PtooAa AAuipu koAAOA noualA, paaAbpa liMina otAon noMit ty tAc 
ouiAon, « 40 00 in i ^ oineo tAoy ooo oftan undon di/fmAoni 

I you going to otag doom iAo oni, ^ inotitity, tut iAon 

it imp A oua d uitA Ho, 2 , 40 nayto iti /uoi AAAotuing pninting pAottmA, 


iWr IMS. 

Va'll bo ocortlng a flctloo ravlaw aactlon lo ioaue four. Be t 


Doan SopAainoA futtidga. 

At a Q orfo oi Aoaaoa film /ooiiooi in a-‘I^‘A — / pirimP ^p oni of 

SAnHAlH. D i Ap i i A iAo iougA eompotiiion fnom oiAoo mago and mi, . 

pinyad I cAo4o youA fonninp, UAy? P,,,,.,, ji ,,mi„j,mM o ■■■.. n/ 
kAganto'4 PHfHOnUA. ^ 

I naat Aa to in T9t2 I oau IHTfJiHQ cvi rtf ft uAitc on toeoiion in 

ionaeny and I eon ioii -you iAat it ttou mo may. limAyOiing I Aai aiuayi 
ioon looking fan in nooiAoiiet tat. and io, iAono. IHtfMO in oAocn ioaoi^, 
It aay not eooc 04 o AUApnioo lo you iAat fnea iAon on my tifo Am ohangmi 
oniiAmty • / Aai found otf “fUAAioA of AooiAoiieo. ' 

i'oo <44n foltoding Danio kAgonto' 4 eonoon oiMo Ainco, diopiU iAo fact 
tAai no on* Aoa ohm hpoAd fnom of Aim in 7Ao HoiAmAjand* aid iAat I A^ 
io gat all lA* Angante aAiieti* fnom foAoi^ mgacinoA, oeoi of uAioA I 
And noiMo Aooni 0^. I Atilt don't Anew mV ^nion Do Palm Am niAin to 
montd-faut foA noioAioty. . . J ddl* Anyonto Atilt Am mj,j,:i..i paoLUma 
(AA mamtoA iAo Aod affain uUA ImmtimtA CmniuAy Jo* and IHffMO). AAgonie'i 
film* OA* mondnouA moAko of oni uAit* Do Palm' A flieko an* uatl-med* 

A llan p ie i u A P A ftdticA olooM'i aeon / ^‘i lik* him fUmA, tut it ' a iAo 
lack of rlaAA and Aon**ty iAat moAm iAoo f^f /^. ^Ao “HigA-ioeA 

t/onfo* eoiojony^. 

A i iA o u p A / Aod mind foilingA rniiA PHtHOKMA (I guam* ouanyon* Mto oow 
it did) I toAmandouAly injoyid iAo wcii'tMiiion ty JoAn Aantin in 

i 44 u e ono« I fool iAat Ao 44 ono of tA* foot iAat 

Inymto' A ‘PaintingA on cil l uto i d , * IhankA io 2oAn /loniin fan taking tA* 
Urn* io do auoA o u*lt-conAid*A*d pi*e* of UAiting. 1 hop* ta *** nooo and 
long** kAgonto oAtie/iA fnom Aim in iAo futuA*. Hm alaut a look 

al ISflUibt 

Unit, I Aop* io Aoon on A*ad fnem you 40»i erd don't fongtii Htuon mind 
iAo AAematAing tydgot • ii'4 iAo talau* of tou* that countA'.ll 
CnAdiolly you*A, 

QUuan Kadtdyk, 
fnAoAoda, 

HliAiAlaidi. 


Stay tuned OUver, Cooing up In isaiie fiva will be John itortin'a 
definitive took at the career of Dario Argento. Should be worth wait- 
ing for. Raadera nay Ilka to know that aa well aa being a bit of an 
Argento buff. Ollver'a also a dab hand with a pen aa his contribution 
FroQ Beyond In the centre page portrait gallery of this issue shows. 


Dim SkfmiH, 

JAankyou foA uUAiing'. k* an uitMiy dauotad foUamM of alt Aonnon 1 
find poun magaiin* uceatUni. Until new I'm only A<^ good old fangenia to 
Aoad, lut, taing A niiiaA. ^oun aagazin* 40004 40 Ioaa doAtant. 7 Ao foAaai 
4A plaoAing to ^A* lyi and io A*f*MAingly Pm kidia/dA •’•>‘■•^4 

io injayaLI* ta look at and eintainty 40004 to Mow an npiAm,, 
panno. / oiao iik* tA* iAom* doauingA ty London PiniayAM aid Pm* a AilaAii 
OUA Sam Hain (**io Tnaldy', ^ on m* my lunf ) 

AnoiAon /nnmmia ia iAa Peliem ii oaLUJ* wAicA tAi*i ffrf r nft i'irfa 
Aumou*~tacAd nain’eim on o tu^ nonpa of Cl Sice in iAo futunc. 

X Aay* a Roldan Dog Roil nominaiian uAicA iu fan (AuApAioa, AUApniA*) 
iAo BAitioA Doand of film Conoono. k* to uAicA poAiicutM act of /"«■’— J 
m Atf**Aiag to, it ao tnio! Heu can iA* BDIC atleu PRIDky THf tJTH to to 

Ao-Actoaood totally uneanooAod Inal tAat I'm cempiainjng) vd in iA* 

ooniA ioAa tack eapioo of BASKtJ CASC ant 7HL HIUS RkVt CUiS foA fuAtAa* 
ctnooAing nm HILLS HAVl tytS: )f 

Juot a tAougAi, otAon angnrJnia Aooo oftan dene cadi* tono- 

uolf Apaeialo itc. you migAi HA* to toy, 

^ ^ Jnoid* Inoaniiy, 

RiddlaoinougA, 


OtaA foAn, 

In anoLUA to iA* ouooiion of lift, 'MW did >— ■- Ln r...,:. ^ ^ 
tAaondof HAUHUUnr uai, I/^tA* anomZ ^ ^ 


W 

'Aa 0 aoiion of fact , ' Leomio Aoptiod, ’It w 
Doot uIaAm ta iA* futuA* on an cncciiani no 
'OngoAim. TA* AiiiitA one cooinp. 
youAO PaitAfutly, 
lUeAait r 4aio4 Jnn, 

CocAantAiggo, 


Scotland. 


Thonka Hlchael but I think if you watch the film you'll see that aha 
certainly doesn't S8f:"lt was the BogeyBan" and as for the 'Vaan't it" 
I ve no idea where Curtis Richards got that froa. Kew readers to SAM- 
KAIN are probably wondering what the hell we're on about. Well we've 
got an ekplosive arguoent developing in the office as to just what 
Jaale Lee Curtis end Donald Pleasence aay after the letter has dis- 
patched Hichael Myera with six shots froa his revolver (IneldenUlly 
if you listen you'll hear he fires seven shots in the reoake of the 
scene at the start of HALLCWEEH II). Thanks to everyone who bothered 
to wits In with their verdict. My fevourite case froa Philip Collins 
of London who reckons that Jaaie Lee'a a bit of e disco freak and is 
in fact saying; "Where's the boogie, asnl" Get down to the beat Looaia. 



( 14 ) 


QtoA ^ofuu 

ItumJufta. 1' u€ iMtn tooiUng to». a KajitatMiwJ. magazUA* tinct aa laJ^utd 
Hoaam k-i rkMti ih* /vtotMALtAl luckii. ( 0 \a «aco/i^ tiMj a>d you 

«CM to 4ii iJu LiLl ma^ tUcMiy iniU*ii. 1 tiUoct T.J. AekMAMon' » HonAitA- 

UtuL Lii thal tttMA to foau on faninAy and S7 mono t^an on Aonnon and 
ranyoy^ ua4 iiUl ot M« 'Sp /niit n’ Uip* of UIm. *o nnJdhoA. uoaa -fUg 
tuUint/t fo* at. Thtn you coat atony. 

you ottM to fuwt iakjtn. youn tiyit item Mod ty luunng a eoaio ttAio 
a dafttoU en (uAat uiU Oit ntxt one U.’} ani Mamoty (aWioueh I 

oi iA. ieei 6^ UMttJ. 7/xt att in yout 
evit DCAD tlttfi tt i>oot and tht tayoul of iht tttip in tuio uat utty 

hand io iai^ and Aatd to indtntiand juti uhat mu going on. tut. htuung 
taid Out, I found pant, one imrniif /g tnjeyattt. 

i/kat ago gtoufi ant you aiming feni I fini yout n.ij./.. utty i^uU- 
tikt in t/itin appnoao/i. lui yout canioon e/tataettt it efuidithtu dnimn 
and unfunny faxetfi Vtt rHIMy 7HL J]TH ootioon). Pitatt him to hit 

fiagt tAntt eoaee tlnip. 

DttpiU uAat At. Hattit taid in ittut iuo, I find gotdon finfayten't 
antiuotk of a high tiondand and addt to tht aimotphant of tht aagatint 
4mr nt t ty. Conettning uhtihtn you thoutd inoLdt noutit in yout Book at 
Bmd iiM t ttcUoni ytt, tut pitatt, no guy M. Smith loakt and hou a 

tating at tht tnd of tht ttoitti (t.g. tutptntt inttttti and outnatl 
toting. } 

Pttha^ you could aakt iht nttt couee.o cotout one. Suttly thit 

nni tk.,t .k ofntnriy hat colout on ftvtn if it it 

ft up a tulteniptian offtt, 1 foot 


only ont). finally if you 


Kttp it up, 
Utti Dtnion. 


Taking your pointa in order David, the next coaic strip won't be an 
adeptation but an original character celled MA.«AC*E HAC by Steve Voorl 
Mac will make his debut in issue four and take it froa Be. ..he’s weird! 
The age group question is an interesting one. I've had letters froa 
readers in their early teens end letters froa those in their forties 
and all seea to like the aag ao we're not really aiaing for a specific 
age. 1 started watching horror fllas at the age of 12 C'n now 25) and 
I was Just as enthusiastic then as I aa now about the genre and Judging 
froa the post bag this seeius to be the way with aost fans. O.K. so I do 
horror films now and then. ..I can handle it. 

Re Saa Hain the cartoon character I levelled the charge of childish- 
ness St his creator Paa Richards and she said you're a heap of pooh and 
— ... 1 . p^gj, jj, garden anyoore so nah nah ne nah nah. Incidentally 
I* nosi popular parts of the aag ao you better get used 

-- Take ay word for it, a colour cover does cost a lot more and 

even if I could afford one I'd be reluctant to spend aoney on it. pre- 
ferring instead to increase the nuaber of pages. Anyone, with enough 
aoney, can stick an expensive wrapping on a product but it's what's In- 
side that really counts. However what ilo the rest of you think? And 
with that I'll shut up as these are meant to be two pages of your views 


Saa is o 


Boat Bt. guilidgt, 

I iought SA/VIAIM I yttimrigy ftom a tftop ealltd TI/KSLIP in MtueatUt 
and alt h ough 1 hautn' t had iimt to finith ttading it 1 mutt put fingttt 
to ktyloatd and tnihutt a UjL Bttpiit tming a honnot fnnintij f^ fot at 
Itati H ytatt, I' ut tttn utty ftu puUieationt tika SA/ViAlM. 

I likt yout ti tla • it it a namt ftom fX confttt Z*m not 

ihatfamiliat uuih hit tiuffj, at it it jutt old Cnglith ^t '7ht Hoedtd 
Onmf' At fot tht fa n tinto I fiaut tttn yout conitni it juti at fatcinating 
at Lit t f t Shoppt of Hotnott ot 7iat Setttn, and yout ifm it 

itl i e n. Ptoftttional puliieationt likt Slatluttl oluioutly tcent higktt 
on pnattniation. tut Ihtit ftaiutti att not at contititnify initnttling, 
and ihty alto eeti mettl 

I'm pattiouanly tnjoyi^ tht Mnmtty C amplt tl inttnuitun tht PlfPIt/g 
70n f taiutt, iht txaatnaLion of Louteatfi awf iht took and ttuiaut. 
7ht Ittitnt column too it a uiiaf ftaiutt - maylt you can txitfd ihit in 
fututt it i ut t, once pou’ua luilt up a ttadttthip. 

I don't tultcnilt to Iht gj /fntM/Mniii,.u9i yj/.t.im tkn* olditt att 
aluayt itti, iut I uoaldn'i likt to ttt you iutn iht wag into a ttn.t o^yi 
uhitt fongotia tiihtt. I think iht r.’V— -- in SA/ViAlM at iht momtni (uiih 
old and ntui, lookt, fifmt and uidto) it Jutt tight. 7ht ocoational 
on 7V ptogtammtt uould It nict - of coattt you hoot to until thty 

thou tomtihing in iht hotnot faniaty /‘•i'f, utUeh itn't utny ofltnL 

Bttt Uithtt 

John Hudton, 

7ynt and Uian. 


ou’re right about the lack of genre TV there John although you will 
ee a brief aention of a new Channel 4 series in SAM'S SNIPPETS. The 
itle, as I aentioned in issue one (copies still available) SAHHAIN 
B the Celtic word for Halloween. 


Dtat iohn, 

Juti a lint to toy a ftu uondt. Outtall ijtpttttien uat utty ptxtftttion- 
allot on Otaitut magatin*. if a lUtU untidy. Tot a changt an 
/A/,y .. actually inittttiing. X lihtd matt of tht conitni. (ht 

. ont of ay fauoutiit auihott. 

talkin_ 

... , „ , • . : - - »— r~u uould It Intaking t,m 

— . »ui ly talking aloul ihtmt Uktn ptoplt •■‘.•niiy talk alout ‘Mattitt' I 
tnuatiaUy hautn' t tuen htatd of ihta to it oaat at a tutptitt to find I'd 
tttn loth AXC and BWOOy BOOM. •onpnttt ptna 

Tain commtnit uttt madt alout loth ttting at hou ntiihtn att 
ivo^tA iht ttnial ptict fuhtn you could ttnt thtm that uatj. I think ihit 
tloi uould Untfit ftom mont ptttonal opinion • iduit you thought of iht 
film, uhtihtn it dttttutt to It y •Hatty' tic. 

Z uould indttd likt to ttt fiction inefudtd in yout leek ttuitut though 
kttp up iht coutnagt of ttftttnct uotkt. Uiih to many ani matt 

totting out ttguatfy it it nict to knou thieh ant uotih iht atking ptict. 

Sttutn Hutchintan. 

Motihantt. 


dtat John, 

Thank you fot tht copy of SAflMAZH uhich Z mutt toy, it a uotihy and 
highly-intpiting iniiuit to iht wuch-louod gtnnt. 74ana it no at 

to iht a i ial ity of youn ptcd u ct, and Z could of couttt, lent you 
uiih tup tt/n i tM i - though yout fond not fotgtiiing yout eoniniluiott' J 
(Udieatien and lout fot tht tuljttt maiitn comtt thtough in a fint manntt. 
Zn my opinion, ihai't iht moti impotiani factot in iht ptoduction of a fan- 
ttnt. n lot of yout pullithtd I t titnt hOA/t noitd you on yout ptoftttional^ 
itm - on^ at fat at I'm conctnntd. tht magazint could It ehtap, poatfy- 
pninitd OfUi ladly typtd. Bui at long at iht dtdieaiien it ihttt. it'll U 
® tunt uimtt - an^ SABHAZM uould tttm outtloadtd uilA good~tpiniitd tnihu- 
ttatm ( it i uotih ttmtmltntng uhtn you on lad limttj, 

Zn iht i^otial tatdt of ont young ntadtnt Bay you haut 

at Itati ont Silutt Itfi' 

iddit Butphy, 

Catniynt, 

giatgou, 

Scotland. 


dtat John, 

Z haut itmtnttfy tnjoytd tht fintt tuo 2 ..,,.. gnd uant to offtn .soaa 
pnaitt and ctiiieitm on ihtm. 

Tht pantt Z haut to fat tnjoytd iht moti ant Polict ii and iht Unigut 
^ittont of John Canptnitt and dauid cnontnlttg. 7ht /.‘A* ..,. 2 .,.,. utty 
fain. fZ ditagntt d uiih iht ttuitu of ALltHS Lit Itgan to It conuinetd, 
ihtn agntt afitn ttading it a ftu aott iimtt - not ntatly at good at ALZlh). 
Sam' t Snipptit one alto gttai. 

Moututt 1 uould ogttt uiih ttadttt idio didn't likt THf ZVZL OZAd titip, 
tht ant it good tut tht iitm dottn't do the film jutitet, it nttdt mott 
tpaet uhich it too ptaciout to loot ftom oihtt panit of SABHAlK. Again iht 
full pagt pieiuntt ly gotdon T inlay tan ant' good lui tttm a tit poinifttt 
u i ihaui appto p tiai t itti. Thty tttm to taka up a lot of tpaet. 

finally, Z uat glad to ttt SABMAZH fot tala in CdJdatgh in iht Seitnet 
Tiction Beokthop. food to ttt you in t.i-jp. Tangonia and Stanlog'. 

Z look fotuatd to ittut ihttt. 

Sitphtn BcAttman. 

Cetttotphint, 

Idinlutgh, 

Scotland. 

I'a glad to see it on sale in Edinburgh too Stephen. I sent then the 
first two issues to see if they would stock thea and received no reply. 
Thankfully we've now got a proper distributor who con obviously reach 
the parts I couldn't! 


The 

BRITI!§»H 

FA^rXASY 

Society 


Heroic fantasy, sword and 
sorcery, horror: all aspects 
of the fantasy field in 
books, films and magazines 
are fully covered by the 
BRITISH FANTASY SOCIETY. The 
BFS publishes a number of 
magazines including a regular 
NEWSLETTER packed with news 
and reviews. UK membership is 
only £8. Find out more. Send 
an sase to: 

15 Stanley Road, Morden, 
Surrey, SM4 5DE. 
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QUm poulblj tha aoat blurre diractoritl Ultot to aaarga during the 
lata aevantlaa/aarly alghtlaa. balonga to tha Aaarlcan David L^nch; after 
all. thle aan'i firat feature aakea tha fllaa of Crofienberg look Ilka ;our 
average aplaoda of "Coronation Street," He aeaaa to be blasaad vlth a 
talent that can be both acceaalble and fruatratlng at the sase tlae, wlt- 
naaa hia varalon of DUNE, to aost people a chaotic, Juabled, raabllng 
place of claeaa but In np view, one of tha aoat darlnglp original science 
fiction fllaa avar aade. Perhaps Its very strangenaas and slow plotting 
rapalls aoat vlevars before thap have raallp entered loco the aood of tha 
fiia (and aood la what obsassas Lpneh eonsistentlp; to bis It Is all Is- 
portant, and he hates ao-callad "Popcorn aovles" or surface fllssl) 

Ha also confesses to liking darkness, and dark laages asist in his 
fllaa in abundance. His first feature, ERASERHEAD, is vircusllp a spaphony 
la black, with disquieting uses of light and dark, nolsa and silence, that 
spark off subllsin^, alsMt unconscious raactlons in the viewer. This 
trait was carried ever, to som extent, in hie next fils, THE ELEPHANT HAN. 
bare, however, it la put to such greater use. cosblnlng with a literate 
script and superb acting to create one of the aoat sesorablc clneestlc ex- 
periences of the pest ten pears. Surrealistic Isages atlll abound, however, 
and once again the whole feel, flow and visual texture of the fils la 
given cep priority bp Lynch (have sood, aecors will follow?) 

In an age of clnaaatle whlss-klds, it Is extreselp rewarding to have 
soeeoae like ttevld Lynch directing sovies. So aanp files released at the 
clnaeas in any given pear are soulless and undeaandlng, relying purely on 
the audlence'e ability to slaply keep their eyes open and follow the plot 
(In ocher words, not to think and not even to feel). Watching one of this 
nan's fllaa Involves a great deal sore; you have to think and cry to Inter- 
pret visual leages (ERASEXHEAD), you have to becone Involved in a place 
and with character's esoilons and feel aoaethlng for thas, good or bad 
(ELEPKAIfr HAN), and you can be transported to alien worlds and characters, 
and watch thea coping and reacting accordingly (DUNE). 

Lynch has Isposed his fllaa with an overall unity of style that aakea 
tbas asea slaost continuous of a single these which Is unknown to the 
viewer (the last shot of ELEPHANT HAN reappears. In colour, as the opening 
of DUNE). The siallarltles ere vast, and so Is his cslenc, e true ertlsc 
working in a field which la aore often than not coaaerclal and cslsntless. 

With Just four feature fllas released. Lynch looks to be one of the 
Boat aspiring flla aakera of our else so far. This talent for ae is Indi- 
cated overall by just one Creaandous aosent In DUNE, as the esaars lowers 
Itself into the giant south of a sandwora, an Issge which exactly para- 
llels a aoaent in ERASERHEAD which was aade alaosc ten years previously. 

A prise exaaple ei the overall unity prevalent In Lynch's work. 


The flla opens with Henry's fees at s slant on-screen, while a disease 
planet aoves aver nearer. A burned aan sitting Inside by a window pulls 
levers, idilch appears to draw a wora-like foatua froa Hanry's aouch, which 
tuables into wacar. A light appears at the end, and we aaarga Co find 
Henry on tbs "Street'' as he aakes his way through a desolate. Industrial 
landscape to hia aaady hoae. 

We have wlcnaaacd a birth, but whose? Henry’s? Perhaps the child's, 
for when ha ratuma to his appartaant, hia rather blxarre neighbour (Iden- 
tified In the credits as "The Beautiful Girl Across The Hall") calls hia 
Kary called, and chat her parents are axpaccing hia for dinner. (Dinner, 
as It turns out. Is to be "aan-asde" chickens that twitch and bleed, but 
Dore of Chet later). 

Inside hta aquelld rooaa, raapant decay holds prasidence. Tatterad 
bedclethaa, reccing shrubs in piles of earth on a dressing-table, darknaaa 
and dust. Also, a radiator, which. In a slow aenaclng caaera-track , the 
viewer coaee to reellee will be laporcant later on. Henry drlea e sock on 
It, Chen goee Co a drawer which contains a bowl of water into which ha 
flips a coin, and Hary's photo, corn In half. Tha people of ERASERHEAD 
are alaosc auclacle; chay do not calk unless It la nacesaary, and than 
Uttar aeanlngless drlval, for when Hanry arrives at Hary'a parenta, ■ 
leading queaclon of 'Vhac do you do?" Is countered with ■ dlsangenuous 
"Oh. I'a on vacation!" Dinner la chan served to tha sound of aschinsry, 
aeaaa and a pack of doge euekllag chair aeebar on the floor, dinner which 
bleeds and twlcchas as Henry crlat to esrva it, causing Mary's aua to have 
a violent fit and leave the rooa. On racuming, aba Inforaa hia of Hary'a 
child and aska if ha la tha father, while asking blatant advances to hia 
la front of her daughter. Heral standards, coo, are pretty low la thla 
ugly world (after all, nowhere IB It steced It la Earth!) 

When next seen, Mary la at Hanry's hoae, feeding their child and welt- 
ing for Henry to return froa work. This aswllng, aia-shapen horror lies 
on a table, awathed in bandages, spitting Its food out as Mary feeds It! 
Henry racurna, sailaa and lays on the bad, staring at tha radiator. To 
hia. It ayabollaee warath and security, perhaps that of the weab, the 
"Non-birth" which ha longs for. Night approaches, P.O.W.-type lighting 
constantly splits the darkness onto a wall outside the window, and Hary 
becoaaa increasingly frustrated with tha child's crlaa, avaotually leaving 
Henry and telllag hia to look after things while aha la gone. "Why don't 
you juat atay hoae?" ha replies. 

Soon the baby becoaaa sick and Hanry aata up an evaporator cloaa by it 
end tskaa Its taaparatura. Houae^und (svery tlae he goes to leave, It 
cries) ha sinks into an sbyea of vish-fulflllaant la fantaaies: his Ideal 
woaaa, alschiavoua, chubby-cheeked, sailing, appears on a stage In the 
redletor and does a Shirley Teaple-llke side step while squashing wor»- 
llke foetus' which fell around her (bla ultlaete wish, to eaaeal out the 
child's birth, coablning with hia sanaual daalraa and rejection that Mary 
gives hia). 

Suddenly we are lost, Juat as Hanry la. because Hary raappaars In bad, 
feverish and gnashing her taath. Had she aver left? Where did the dreaN 
begin? More wriggling worn things, thla tins In the bad, are thrown out 
by Henry, and a saall wora-thlng gyrataa and swallows tha caaara, and wa 
reappear atarlng through a hole at Henry. Then, a brief tryst with the 
woaan opposite as Henry and the sink In an enbrace Into e bed of silky 
fluid, caln and peaceful, until Just her hair floats on the surface. Ilia 
"Rsdlator-lad|t" returns to sing to Henry followed by the sequence fron 
which the flla derives Its title, Again, we rnnpponr, thla tlac nliovc 
Henry, awakening froa hle/our dreaa. The baby laughs hldeoualy, tauntingly, 
until, enraged (but In his cala, withdrawn Banner) Henry takes a pair of 
scissors end cuts open the child's bandages which were part of ici body. 
Chaos and desctuctlon reign and, in the final resolution, Henry la reuni- 
ted with hia "Rsdistor-ledyV his Ideal woaan, in a cold, white, sterile 

There is no easy way to understand this fils, it la ugly, repellent 
and, in e very ttrange way, often beautiful (hair on tha water surface, 
for exBsple). It follows Its own logic that it propoaea right to Che end, 
distancing Che viewer inside his/her own head end challenging our concept 
of dresse/reallty, sundane/extrsordlnery, pervcrso/beautlful, occurences 
In sn unforgettable way. On repeated viewings It yields aore of Iteelf and 
yet resalna esbiguous overall; It Is a truly unique flla. 


ERASERHEAD (1976. W alnuteel 

Hade with the help of the Aaerlcas Flla Institute Canter for Advanced Flla 
Studies. Lynch's firat feature (begun in the early ueventies, ralassed in 
lace 1976) la a dark, diaquietlng piece of abstract ayabolxB, draaa logic 
and shear pervarsiea. It is, quite possibly, the aost blxarre flla ever 
Bade, and without doubt haa a visual look and Intensity which is unique 
and ugly. Ugly beeaune the iaagea that the eye la forced to see are these 
of darkness , decay, Incoaprabenslon and disgust. 

tsUs the "Tale" of Henry, his girlfriand Hary (who is prone to 
epileptic fits) and their mutant offspring, which is llxard-llke, squat 
and bidtous, and yet is probably the only thing in the fils that is able 
to draw audience syapathy; it's sheer helplessness sad alien sppssrsoce 
asking it the focus of the viewers' attention for such of the seemd half. (19) 



THE ELEPHMT HAS (1980, 127 Blnutea) 

In CQsiparlson vlth ERASEfillEAD, Lunch's necond feature ia alnost nornal, 
but again ia conatantly lllualnated by the director'a penchant for bizarre 
shotf, lighting and overall aood. Photographed in breathtaking black and 
white by genre favourite Freddie Francla, with haunting auaic froa John 
Morria, it tells the true tale of John Herrick, a hidcoualy detoraed Vic- 
torian freak and his treacaent at the hands of a circus manager. Bytes, 
and a kindly surgeon, Frederick Treves. The mood of the film this tlse, 
however. Is not puzzleaent but sadness, and yet even in ita ncaorably dis- 
treaaing cllaaz, we eaerge with a feeling of optlalaa and wonderment; all 
la not so ugly this tlae round for Lynch. 

Hla Bssterful direction la held aloft by some truly cenarkeble acting, 
partlcuarly from John Hurt, who, under one of the moat skilful makeups 
ever devised for flla (the work of Christopher Tucker) enotes In a way 
that stakes his totally believable. Counterbalancing his sensitivity la 
Freddie Jones (so memorable In Hamer's FKAHIENSTEIN WIST BE DESTHOYEO) 
as Bytes, who simultaneously despises and loves his deformed "Wage packet'.' 
Anthony Hopkins, too, is magnificent as Treves. Herrick's saviour end 
friend, and ukea the meeting between himself and Merrick (after the ele- 
phant man's kidnapping to the continent by Bytea and eventual return to 
England) the atuff of great cinema. Only Anne Bancroft as a ayapathetlc 
actreas who "Falls for" John strikes rather a false note. 

Elsewhere, the film la well-nigh iaposatble to fault. From the remark- 
able production design of Victorian England (with Lynch's use of ateam, 
dirt, machinery and smoke), to coatumes, lighting, script and general over- 
all visual flow. It hat seldom been Improved on in effortless quality 
since Its release in 1980. Lynch proved, after his awesomely bizarre start, 
to have a remarkable control of combining visuals, characterization and 
plotting to achieve the desired emotional effect, and emotional the film 
certainly la. It la full of Irraalstlble acenes! Treves' first view of 
the elephant man with the camera slowly tracking in on Anthony Hopkins' 
dumb-struck face as a tear comes to his eye; Herrick's first attempt at 
speaking by pronouncing his name; Herrick reciting "The Lord la ay Shep- 
herd" to the hospital governor Carr Goan (John Gielgud); the taunting of 
John by the crowd of yobs; hla return, and of course the stunning cliaa* 
as John lives out his fantasies of 'beauty on stage in a pantomin, before 
putting himself gently to death. 

No one could have predicted after ERASERHEAD. that Lynch could possi- 
bly have made a flla of this brilliance. 



“I AM NOT 
AN ANIMAL! 
lAMA 
HUMAN BEING! 
I...AM...AMAN!” 

THE 


ELEPHANT 

MAN« 


ANTHONY HOPKINS - JOHN HURT 

as THE ELEPHANT MAN*. 

ANNE BANCROFT- JOM^aELCU0■WENDyHlu£R ‘ 


DUKE (198*. 136 minutes) 

For his third feature (the first In colour) Lynch rone to a cast of thou- 
Bsnds and a budget of around SO million dollars. Hot a bad Jump after Just 
two festures. TMs it probably his most disliked flla and I do not under- 
stand why. Perhaps beesuae the book la held In such high esteem by "Dunlcs" 
(of which 1 am one), eo why the complaints? 

In s vsst, complez sags, admittedly coapresaed from the novel (after 
all, would you want it nine hours long?). Lynch gives himself free reign 
to create Che eort of acarcllng inagee ERASERHEAD was full ot. Indeed, 

Jack Nance, alias Henry, even makes a cemeo appearance as does Che director 
himself. The cast is superb. Kyle HacLachlan is Just right as Paul Atreides 
as Is Francesca Annla aa his mother. Lady Jessica. Freddie Jones appears 
again sa Thufir Kswat and Kenneth KcMillan is wonderfully over the top am 
the "Floetlng fat man',' Baron Vladmlr Hatkonnen, all bolls end shouting! 

The film alternates between a dreamy mood In its desert scenes and 
partlcuarly the "Folding-space" sequence (with full marks to the music of 
Toco) and violent, large-scale action sequences with ons of the moat mag- 
nificent cllaaxea I have ever seen. There were accusations of incomprehen- 
sion thrown at the film which seen unfounded. I followed the plot without 
eny trouble and would have done ao even If I hadn't read Che book. 

The etory cakes place on several different worlds, with Arrakls, or 
Dune, as Its centre. In e nutshell, it telle of the House of Atreides' 
battle against the House of Harkonnen (Che baddies) for control of Che 
spice Melange, which permits travel to eny part of Che universe end thua 
overall aupremacy. In Che middle of all this la Paul, who la to Isarn chat 
he Is the universe's super-being, the "Kwtsatz Hsdersch',' and the Baron, who 
has a nasty habit of pulling people's heart plugs out and spitting In 
ladiea' fscss! It's no wonder Chet Lynch directed this film, with ita 



BLUE VELVET (1987. 119 minutea) 

There can be little doubt chat Lynch's latest cineawcic offering la hla 
moat powerful and relencleaa yet. touching nerve-ends snd parts of Che 
brain Chat desire moat strongly to be left alone, and yet it la not vio- 
lence for violence sake. It Is Instead Lynch at hla moat daring, ezposlng 
Che vile underbelly of one of chose "Oh-ao-peaceful" American small-cowna, 
in this case Lumberton. 

Jeffrey Beeumont (Kyle HacLachlan) returns hos« when hie father falls 
111 snd la hoapitalleed, and while wandering moroaely through a neighbour- 
ing bsckloc Just happens to discover a severed, ant-covered human ear. As 
any good young American student would do, he pops It into a brown paper bag 
end cakes it along to Che hard-working police inspector Uilliaam. He meets 
snd later fella for the inspecCor's daughter Sandy (Laura Dern) and they 
soon discover that Che aystery has some connection with a sultry nightclub 
singer Dorothy Vallene (Isabella Rosaelllnl, In a scorching performance). 

It also has a great deal to do with psychopath Frank Booth (Dennis Hopper). 
While casing Dorothy's dingy apparcmenc (shades of Henry's ERASERHEAD flat), 
Jeffrey la forced Co hide Inacupboard when she returns. In a scene of 
sheer perversity, Dorothy discovers hla amongst her evening-gowns, threat- 
ens hla with a knife, then strips and seduces hla. A mom e nt of Inspired 
comic grocesquerle occurs the following day when he Cells an enquiring 
Sandy chat "Thinga didn't go aa planned last night." Too Crua! 

Continuing Co Investigate he soon voyeurlstically witnesses, froa Che 
same wsrdrobe, Frank visiting, sniffing s blzerre blue gas through a mask, 
and indulging In an appalling dlaplsy of sado-maaochlatlc aez with Dorothy, 
which la aa shocking as It la hypnotising. How Lynch could force two actors 
to carry out this scene with such shattering reslien ia almost beyond be- 
lief. It isn't long before Frank discovers our hero snd then the nightmare 
really begins! 

The most memorable thing In BLUE VELVET (aside from its typically 
"Lynchlan" viaual atyle) Is Dennis Hopper, whose performance erFrenk must 
stand as the moat repellant and unforgettable villain in screen history; 
Leatherfacc la a real sweetie beside this guy! The non-stop tirade of 
filth that laauea from his mouth, Che hideous scenes with Dorothy and hla 
treatment of her (He has kidnapped her husband and son, hence the eztrs- 
neouB human ear lying around In a Held, so she ia forced to endure hla 
acclona) mekea hla presence on screen almost unbeaiaine to watch. The cll- 
naz too, Is breathtakingly intense, with Jeffrey once more hiding In the 
closet as Che mahiacal Frank draws ever nesrec. 

There Is s happy ending, of sorts, beautifully lesllsed by Lynch end 
hla esmersnsn Frederick ERASERHEAD Blmes, which Is gratefully received by 
the audience after all Che unstoppable honors we have been put through. 

It la, however, an alnoat impoaaible film to like, as brilliantly directed, 
ahot, edited end acted aa It la: a genuinely dark tour-de-force of tension 
and shock tactics which never once gives the audience s chance Co relsz, 

Hy only hope la that with BLUE VELVET, Lynch has dragged most of hla per- 
verse notions from his unique psyche and laid them raw onto film, and Chat 
he won't feel the need to make another one quite like It. One BLUE VaVBT 
Is great and bearable; two would be gretultous snd intolerable. Let us now 
look forward Co RONNIE ROUET and beyond. 
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BY PHIL GODFREY 

IN thia occasional series 1 Intend to cover filas that oany (and most 
1 trust) of you may have not cone across before. Their remaining un- 
seen night be due to various reasons; obscurity, age. lack of decent 
distribution, unavailability of English language/subtlcled prints or 
Just plain bloody-nlndedness on the part of the DPP/BBPC/customs. 

These films may not be masterpieces (how nany acknowledged master- 
pieces do you know of Chat are Impossible to see?} but they are of 
Interest. And if you, Che reader, have an undiscovered horror epic 
lurking In your video collection or know of a great film everybody 
raves about that you Just can't crack down then let us know, perhaps 
we could Include it in a future edition. 

Although 1 will be the first to admit that It is impossible to do 
Justice to the world of low- low-budget horror filaeking in anything 
under 500 pages, one does get the feeling, after watching the stuff 
for a while, that most of the output can be divided into three main 
categories: 1. Those filas nade solely for the money. 2. Hovles cater- 
ing to Che audience's blood lust, or at least pretending to do so. 

3. The "Kitsch" pictures, really incompetently made films that wear 
their shoddiness with pride, as if to say: "Ve know this is crap, but 
what Che heck, the audience knows it as well (the movies of A1 Adamson 
being prime enamplea). Many filas fall into more then one category but 
depressingly few avoid all of thee. 

The only fllma made in the 1980's chat come readily to mind are; 

THE EVIL DEAD. BASKET CASE, Abel Ferrara's Hs.45 and Hark Romanek's 
STATIC (RE-ANUUTOR's budget is too high to include it on Che list). 
EQUINOX is very much a alxties/early seventies equivalent to these 
fllma, shot on an extremely low budget (and Judging from the quality 
of Che video prints, 16 bb] and full of interesting ideas snd filmsking 
of a quality rarely found in cinema's poverty row. 

Since the success of RE-ANIHATOR it has become popular to write 
about' films that are based on, or Influenced by, Che works of H.P. 
Lovecraft. However in all these articles I have never come across a 
mention of E()UIN0X lAich is strange as it's atory of the unravelling 
of Che myateries from an ancient book, and the intervention of demons 
from another dimension Is pure Lovecraft. Presumably the only reason 
for its exclusion is that few people have actually seen the film; and 
1 can't see it becoming any less obscure in the future. Even Che other- 
wise excellent Aurum Film ^icyclopedia ignores it, omitting it from 
both Che Horror and Science Fiction volumes. 

The film was originally made as a student project on 16a; scenes 
were later added by producer Jack H. Karris to bring it up to feature 
length. In this respect it can be compared to John Carpenter's DARK 
STAR, which also began life as a atudent film, though in most other 
aapecta Carpenter's film is superior. In fairness though, the addi- 
tional footage has been incegreted very well with no obvloua joins 
visible. American sources aay the film waa originally ahoc in 1967 
with the extra scenes put in in 1971, though the video print available 
in thia country (on Mountain Video) had a copyright date of 1969. 
Judging from the tail fins of some of the cars and the length of the 
guye' heir (!) I'd guess the film was shot in 1964-65. Perhaps Frltx 
Leiber. the well-known writer, who has a cameo in Che film, could put 
us right. 

Apert from Leiber I didn't recognise any names in the credits 
except Ed Begley Jnr (as assistant cameraman); surely this can't be 
the same Ed Begley Jnr now appearing in "St. Elsewhere" on TV? How- 
ever s recognisable face does appear in the film; that of Frank 
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Bonner (listed in the credits as Frank Boers Jnr) the slimy Herb Tar- 
lick from "WKRP in Cincinnati? here looking a lot younger. Speciel 
effects fans will recognise Che names of Jim Danforth snd David Allen 
who did excellent atop motion work for this and a number of other low 
and medium budget films (FLESH GORDOf, THE SEVEN FACES OF DR. LAO etc) 

The film follows the story of David Fielding (Edward Connell) who 
escapes from an unseen thing only to be run over by a driverless cer- 
Cut to a year and a day later, with a journalist attempting to reopen 
the investigation concerning the death of three students, the disap- 
pearance of a professor. Dr. Waterman, and David Fleldlng'a apparent 
insanity. Fielding had babbled, when originally picked up, Chat some- 
thing would happen a year and a day later, and Che journ^ist was in- 
terested in seeing what, if anything, would occur, He confronts the 
catatonic student with a picture of Dr. Usteraen (Fritz Leiber), who 
then goes beserk with fear and he has to beat a hasty retreat. 

David's psychiatrlat then playa him the tape of an Interview he'd 
undertaken the day after Fielding had been brought in, and the events 
of that fateful day are recounted. It transpires that David bad re- 
ceived a strange and frantic phone call from Dr. Waterman, hia geology 
professor, that morning, aaking him to come up Co Che professor's 
mountain cabin. Pausing briefly to pick up a friend, Jim Hudaon (Frank 
Boers Jnr), Jim's girl Vicky and her friend Susan who tag along for 
the ride, he heads off for the cabin, which they find totally de- 
stroyed. A strange noise from a nearby cave startles them and upon 
investigating they discover an old man idio gives them s large, lea- 
ther bound book which is full of ancient symbols; it slso contains a 
note by Dr. Waterman partly explaining the eymbols and a description 
of an experiment he undercook uaing a spell mentioned in the book. 

The book is an ancient cabalistic tome originating from Che Persian 
Gulf area and had been used by demonologists through the ages Co bring 
demons across from another dimension. Dr. Weterman's experiment had 
also, unfortunately, brought forth a demon, in the shape of a giant 
centacled beast, which had destroyed the cabin. 

Susan is then attacked by the local sherrlff, named Asmodeus, who 
had been looking menacing earlier on, and who is actually a demon in 
disguise. She breaks free but Asmodeus transforms himself into a 
15-20 foot blue-skinned human-like monster and sece into the four 
teens. They escape, killing the monster in the process. The creature 
disappears and returns agsin ss Asmodeus (the name is the ancient 
Jewish word for s demon - literslly aplrlt of anger). They dlecover' 
that Dr. Waterman's spell 'had actually crested a link between the two 
dimensions through which Asmodeus moved ec will. Jim then follows the 
demon into the other dimension but is killed by Asmodeus who then 
takes hia form. The duplicate then attacks David, trying to recapture 
the book; he fails, then turns into a winged demon, kills Vicki and 
chases David snd Susan. 

They escape by hiding behind a cross-shaped gravestone into lAich 
Che monster slams, resulting in a large exploaion. It then uttera Che 
warning to David: "In one year and one day you will be deed." The film 
then cuts back to the opening scenes with David being hit by a driver- 
Isss car... After hearing the atory. the journaliat leavea the hospi- 
tal, no less mystified Chan before, only to pass Susan coming in the 
opposite direction. 

I will be the flrec to admit the film is no undiscovered master- 
piece; it is all shot on location, mostly out-of-doors to save money 
and the photography and production design is perfunctory - it's not 
helped by being shot on 16>m. It is also overly talky, a conson prob- 
lem among low budget films (ss people who have sat through Andy Milli- 
gan's films will know). However the script is very well written, being 
both literate and Interesting, the acting good for auch a minimal 
budgeted film and the stop-notion octopus, monsters snd winged demon 
are extremely well made and integrated into Che film. The makers must 
also have been acquainted with Che works of Lovecraft for the movie 
contains many ideas and references used by Che master in his stories. 

In general one of Lovecraft's favourite visions was the accempc 
by ancient evil powers to restore their doalnatloa over the world. The 
achievement of these ends usually depended on the participation of an 
intellectual person of dubious morality or a backwoods family with 
some fearful ancestry. That hideous volume the NBCRCMOHICXM of the 
mad Arab Abdul Alhazred also made an appearance, amidat utterances of 
the frightful Yog-Sothoch, YuggoCh and Nyarlachocep. The narrator of 
the story tended to be a young friend of the central character or an 
incereeted observer, and they usually ended up escaping, with Che de- 
mons safely dispatched, alive but sad or with questionable sanity. 

It seems to me that Che above synopsis covers EQUINOX pretty well, 
Attempts by demons to enter our ditsension, helped by an ageing in- 
tellectual and an acienc book, and beaten by a young student. The 
basic plot of EQUINOX is not a million miles from 'The Dunwieh Horror',' 
"The Haunter of the Dark” or "The Shadow Out of Time." So if you're a 
Lovecraft fan and bored of an evening you could do a lot worse than 
watch EQUINOX, a worthy addition to that group of filw influenced by 
the works of Howard Phillips Lovecraft. Then again you'll probably 
have a Job tracking it down. . 
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IN PART ONE OF THIS TWO PART FEATURE GIACOMO MARTINO CHEWS OVER 
"CANNIBAL APXALYPSE, FINDS FOOD FOR THOUGHT IN "CANNIBAL HOLOCAUST, 
WONDERS WHAT THE HELL "FEROX" MEANS AND GENERAaY GETS HIS TEETH 
INTO THE CANNIBAL MOVIES. 


iT th« h«lght of th* »ell-oreh«itrat«a "Vidoo Naslioa" hyaterU, Lord 
Lana, Lord Chief Juatiee, poaed the queation "Did it really require ^ 
live canniballBB to sake people realiae vhat the horror videoa vereT 
Of courae it vaa obvioua to anyone who actually bothered to aee the 
fllaa, that the only cannibaliaa that vaa going on waa of atock footage 
- the rear vaa down to apecial (and not ao apecial) effecta. Thoae who 
atill doubt thia eight care to aak thesaelvaa how kX Cliver, Ivan Raasi- 
Kv, He He Lay and eo. kept toeing back to be nibbled by the aativea in 
file after file. 

But we Buatn't be too harah on Lane, aueh elatakea had been eede be> 
fora. Lucie Fulci, the eld duckling torturer hiaaelf, waa haul ed bef ore 
the beak on account of Che diaaebowelled dogs in 1971'a UNA IDCEKTOUL 
COi U PELLE W DONNA/A LIZAED IN A WOMAN’S SHN. Only the laat einute 
appearance of Carlo Raebaldi with one of the proathetic doga uaed for 
the effecta atopped Fulci going down for e atretch. Moat notorioua of 
aU were the allegatlona that the killing of a prlaoner by police in 
1965'8 AFRICA ADDIO (AFRia - BLOOD AND GUTS) had been act up by the 
aakera, Heaars. Gualtiero Jacopettl and Franco Proaperi. Ihe reaulting 
hue and cry interrupted their atrlng of nice little earnera, which had 
ctwenced with MMDO CANE in 1961. HONDO CANE gave the world Ritr Ort- 
olani'a international hit theae aong "More" and apewned a boat of iai- 
tatora along with two official aequela. The foraula was gleeful "Neva 
of the Screwa" - type docuaentary czpoaaa of varieua sensational or 
"linky” things going on around the globe • cruelty to aniaals, anthropo* 
logical weirdness and general nastineas. 

To understand the late TO'a/early 60's spate of Itsllsn cannibal 
filas (those aade in other countries are invariably inferior efforts, as 
we shall aee) one has to understand the "Hondo" phenoaenon. Faced daily 
with the evidence of their glorious past in the midst of a aediocrc 
present, Italians have had to coea to terms with decline (Incidentally I 
wtmder how far we can correlate the curent agonising over the health of 
the British film industry with our own econoeic decline). The Fascist 
epics, and Huasolini's ersstc iaperialiaa in general, represented the 
"Bread and circuses" solution. Reacting against this, post-war Neo- 
Realism delivered unflinching atudies of "Life in Che raw." The "Mondo" 
films represented the turning of this keen documentary eye onto the gr^ 
tesque, tne weird, the exciting: The dialectical transformation of Neo- 
Realism into its polar opposite - in other words, with Hondo you could 
have your "Bread and circuses" and eat it! And crucially, the Hondo 
files testify to the dual faacinstion and repellancc felt by Che citi- 
seoa of ppat-iaperialist countries towards what they like to think of 
as the "Bestial" behaviour of the third world peoples who were previ- 
ously on the receiving end of imperialism. Umberto Lenzi'a CANNIBAL 
FEROl is the most explicit critique of this attitude. 

The "Hondo" influence has continued to be felt with the likes of 
MCMDO BIZARRO, HONDO FREUDO. Russ Meyer's HONDO TOPLESS, John Wsttr's 
HONDO TRASHO, the recent HONDO SEXUALS and the formula wee faithfully 
continued in Conan Le Cllalra's American documantary FACES OF DEATH 
(another Scotland Yard "Naaty"), which, with lea aaquel FACES OF DEATH 
2, has baen maaalvaly aucceaaful on the continent. And of course the 
whole SNUFF caper can be indirectly attributed to the ectlvltiea of 
Jecopetti and Proaperi. 

But the true helre of Hondo were the cennlbal fllma. the worat of 
which frequently grind to a halt ao that aome act of cruelty can be in- 
flicted upon an unfortunate animal. Ruggero Dcodato was first off the 
aark with ULTIMO MONDE CANNIBALE/THE LAST CANNIBAL WORLD/CANNIBAL/THE 
LAST SURVIVM (1976). Hade in the Phlllipinee, it detailed the harrowing 
ordeal of Maaaimo Foaehi who fella among the aavagea (including Me Me 
Lay), la caged, subjected to various indignities (if you're into golden 
shevera you'll love thia one) and can only ascape by partaking of the 
human bean feast. Foachi'a disgust at this Inltiatioa was rendered by 
the Done-too-aubtla expedient of mugging into the camere from point- 
blank range, which would become a staple shot et this point in the plot 
of subsequent cannibal films. 

The impetus for the cannibal wave proptr waa provided by the climac- 
tic icenea of APOCALYPSE NOU (1979), but a sort subtle formative influ- 
ence appear! to have been a fils made back in 1972, Barbet Schreeder'a 
LA VALLEE/THE VALLEY (OBSCURED BY (3AXIDS), whoaa aucceaa probably had a 
lot to do with the way it was hyped as some sort of free love odyaaey. 

In fact it waa an art-house condemnation of "Cultural tourism'', in which 
the "Garden of Eden" the Westarners seek in New Guinea turns out to be 
as barren as the vacuous lives they lived in "Clvillaatlon". 

LA VALLEE strongly influenced the course of the cannibal film in 
that it aade the whites dilettantee who corrupted the native envlrosent, 
a message the reverse of the racism in ULTIMO MONDE CANNIBALE. Deodato 
took this notion on board for his CANNIBAL HOLOCAUST/JUNCLE HOLOCAUST 
(1979) which if anything is a racist tirade against whites. The fils is 
brilliantly mounted as a criticism of the "Hondo" school of film making 
(It could have bean titled HONDO MCMDO:) though the viewer must decide 
for hlm/herself whether HOLOCAUST is a aarioua maditation on the form 
or a paradigm case of the peddling of tittllatlon under the guise of 
Illumination. 

HCHOCAUST opens with a know-it-all TV reporter coMenting that "Han 
is omnipotent and will soon conquer spece, yet only Juar. a few hours 
flight from New York City, people are still living In the Scone Age." 

The report continues with a bunch of wacky Jacopecci clones setting off 
for unspecified South American parts to shed some light on the aitua- 
tion. That's the theory, but Che next we hear of these guys, they’re 
missing presumed dead, and a second missioa. led by professor John Hon- 
roe is aenc to discover their fate. Honroe is disturbed by the macho be- 
haviour of the hard-assed Spanish hunter who is assigned to show them 
the ropes (or should Chat be the vines?) in the jungle. He captures a 
native and forces him to lead them to the Tree People. Their reluctant 
guide is treated like an animal, rewarded for "Good behaviour" with co- 
caine blown in his face. £n route to the Tree People's place, they wit- 


'Cannibal' 

A MILAN court has brought in a 
guilty verdict against "Cannibal 
Holocaust", which was 

obscenity 

sequestered in March on charges 
that it contained particularly 
violent scenes and was obscene. 

The film had opened on 

verdict 

February 7 in Milan and at. the 
time of its judicial seizure was 

in Milan 

playing in 1 1 cities on the first run 
circuit where it had earned around 
320 million lire. 


huge rock, followed up with a mud-pack pitted with sharp scones. 

They find the Tree People, the general consensus among whom is Chat 
Che first expedition were bad news, specifically their filming metiv- 
itiea (cf Dennis Hopper's THE LAST MOVIE, 1971). When Honroe gains their 
confidence by stealing himself to eat human flesh, they show him a 
shrine fashioned from the aortal remains of the first camera-crew and 
their photographic paraphernalia. The natives are all in favour of Hon- 
e caking Che footage back with him, as though this will exorcise evil 


apir 


Back in America, Che salvaged film is prepared for trsnaaission as 
"The Green Inferno", but Honroe begins to have doubts when he checks out 
Che late team's previous effort. "Last Road to Hell", a crude Jacopetci- 
type collage of atrocities that get into the same difficulties as AFRICA 
ACSIO. The anecdotes and remeaberances of those who lived and worked 
with them lend weight to this adverse iapresaioa. 

The developed film initially reveals as obseaaive cscaloguing of the 
unpleasantness and discoeforcs of a Jungle expedition, but when Che 
makers tire of this they begin to kill and torture anisala to spice 
things up a bit. By the time they sect the Tree People they are ready 
for rape and murder, planning to pass it off as inter-tribal Mrfare. 
Alan, Che leader, excitedly declaims sub-Niectchian piffle about the 
weak giving way to Che strong as he supervises Che burning alive of a 
group of Tree People. Ckie of the TV people viewing the film opines that 
it should be broadcast ao that people can make up their own mlnda - it 
seems fair enough that if Che whites .brought their fata upon Ihemaelvea 
Che world should be told, rather than be left to believe it was because 
of the "Savagery" of the necives. but Honroe (and Deodato) argue that 
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the flla should be bsnned - a startllog- (and aoc iaolaccd) exaaple of a 
"Video Nastj" which argues for the suppression of "Video Haatiesl" Mon- 
roe believes the public css be brutalized and desensitized • "The sore 
you rape their senses, the sore they sees to like It." 

Uhst they see next convinces the others of Monroe's argueent: After 
■ore vaginal nastiness the natives strike back in the chillingly realis- 
tic cliaax. The expedition's flight is hsBpered by their obsessive flla- 

reporters) - "We've really put ourselves in the shit this tioe, staying 
to flla the lest bit. Now I don't even know where we are.” One by one 
they are caught, beaten, castrated, efficiently stripped down to skele- 
tons and eaten. Alan becoaes a vlctin of his own philosophy when his 
keenest disciple Cells his that it's aore iaportant to get Che fila back 
Co civilization than to stay and help hia. It's Che sorcerer's apprentice 
who falls last: Die natives stand over his, stabbing hie and the aoaent 
of death, recorded on his face, takes up the final few fraaes of the 
fila (PEEPING TOM in the Jungle!) 

As he leaves Che TV studio Monroe wonders "Who are the real canni- 
bals?" Well they're Che guys who eat people. 

"Nobody had heard of CANNIBAL HOLOCAUST..." said one British dis- 
tributor "...till I wrote to Mary Whitehouse coaplaining about it. Once 
she got in on the act I couldn't run off enough copies to aeet deaend.” 

A cenny operator for aura, but ultiaately auch tacticc (cf SNUFF} were 
to prove an own-goal. Aa if Co establiah Deodeco'a Hondo credantlals. 
HCX.OCAUST experienced dlacribucion difficultiea in Icely beceuse not 
everyone was convinced Chat the special affecca were effecte. On Che 
other hand. .it vaa preciaely this farocloua quality chat Bade the fils e 
big hit in Japan, so big that a aequel, CANNIBAL FUNY was announced. 

This was subsequently abandoned in favour of Deodsco's projected history 
of zoBbies, VOODOO REVENGE, but that never nede it to Che ecreen either. 
Deodato was bsck in the Jungle for I9 BA'b CUT AND RUN. and 1985 saw hia 
•oving into stalk 'n' slash territory with BODY COUNT. CANNIBAL HOLO- 
CAUST 2 has been announced, so keep your fingers crossed for that one. 

Further teetlBony to the power of CANNIBAL HOLOCAUST is the fset Chst 
Uaberco Lenzi's CANNIBAL FEROX/KAKE THD1 DIE SLOWLY (1980), though It 
dispenses with the double-nsrrstlve foraat. is virtually e reaske of the 
"Fila within a fila." In fact FEROX accuslly sanages to top HOLOCAUST for 
harrowing violence - in Deodato's fila the bad guys sra hunted down end 
killed, in gruesoae fashion sdaltcedly, but cbe narrative revenge in 
FEROX is the worse for being prolonged. cercBonial torture. Those who 
saw Che truncated version, lAlch ia slid as Bilk, Bust have been puzzled 
by the fila's inclusion on the Scotland Yard list, but the full-blown 
effort featurea brains scooped out and eaten (with a penis aperitif) and 
s woBsn hung up with hooka through her breasts. 

As in Nicholas Roeg's WALKABOUT. Che wilderness scclon is bookended 
by fsBlllar urban scenes for drsastic contrast. Two heavies whose collec- 
tive vocabulary seeBS to eooslsc exclusively of the teras "Shit-fsce" 
and "HothsT-fuckar" are searching New York for a guy called Hike who 
burned th«a In s drug deal. >ut he's hoc-footed it to safer cliaas - ■ 
cannlbsl-iafestad Jungle! There he neaca up with a lady professor who has 
a shaky grip of BSthadolegy - she plans to disprove three reported inci- 
dents of caaaibaliSB in the apparent belief that this will establish 
Chst "CannlbsliSB as an organised huBsn precticc does not exist and his- 
torically has never ezlated...cbe Bythic^ lie of the cannibal ferox." 



THIS IS HOW THEY SERVE UP THAT CANNIBAL DELICACY HUMAN BRAINS 
IN "CANNIBAL FEROX'.’ LUCKY JOHN HORGHEN IS PLACED UNDER A TABLE 
WITH A HOLE IN IT THROUGH WHICH THE TOP OF HIS HEAD FITS 



HOW TO RPIOVE A CONTACT LENS "CANNIBAL FEROX" STYLE. 


No 1 don't understand that either, but her colleague pots the argiBMnt 
in a Dut-ahell - '>lan eats aan ic bullshit." 

Hike (John Horgbcc) insists on the beneficial effects of cocalna but 
clearly is getting Bore erased with each snort. Rowevar, his idiot girl 
side-kick's search for coca leaves in the jungle is a tiaely reBlndsr 
Chat the Noble Savages had been hitting the stuff for canturies before it 
was introduced to che alienated Western bipscera wtio we will soon be led 
to believe are screwing up their idyllic existence. 

The usual stuff is trotted out - natives chewing Beggots ("How dia- 
gustlng"), Baggote chewing nativca (also pretty diaguating!). even "A 
jay-wslklng Iguana." When they reach a native village Hike deBonscrates 
white aupraaacy by killing a pig. When censured for this act he snaps 
"Do you get off on ecology, ewse?" What a charmer eh? Hike soon Bakes 
Che inevitable trsnaition free pig-killer to rapist, which his girlfriend 
finds a real turn on (an ascalaticn of uninhibited bonking is another 
feature of these ateaay jungle sagas). But even she draws the line when 
be kills a native. He responds with the courtesy we have cone to expect, 
"Get off ay case, aocberfucker!" 

Nike rstioaaliaas his brutish behaviour as a reaction to "A bad 
scene" - a friend of bis was captured by che natives - They csscrstsd 
hia with s aachece.. .(deep breath) then THEY ATE HIS GENITALS.” Delivered 
with auch eye-rolling and teetb-gnashing , this line is invariably 
greeted wlch hysterical audience Isughcar. But Nika's account curas out 
Co be "Bscahlt" - Che aacivea traacaant of hia friend had been due to 
che whiles unralantiog cruelty cowards then (I'll buy chat • aaoy'a the 
tlBS 1 feel a bit cross and the only way to get it out of ay ayates is 
CO eat BOBS guy's dongar) Tie's pushed thaa back to che level of anlBsle. 
they're so exasperated they’ll do anything" walla one of the prefeasor'i 
teaa. "Yeah and the bad news is we'll sll psy” is the cheering reply 
"...innocent or guilty. They won't split hslrs!" No, but they'll split 
hers! The sforcaentiooed sucllstlon-spree coasences, but fesr not - cbe 
lady prof caespes and returns hone to present her dissertation "Csanlba- 
lisi - the end of a >yth. ” The Boral is Just be nice to the natives and 
they won't esc you. Dtanks a let Uaberto, But this wasn't all he had to 
say on the subjMt. (X> no, as long as he was on location, had the equlp- 
Bcnt, Ivan RaasiBov and He He Lay constantly on hand, plus s bottoaless 

pit of stock footage er, local colour, Lenzi wasn't going to hang 

around. The early 80's were a busy ciae for ths director (who soaetiBes 
signs hiasalf HuBphrey Huabert) - NIGtHMABE CITY ska CITY OF THE WALKING 
DEAD (1960) ranks as cbe Boat deBentad fllB in that Boat deBtncad of 
sub-genres, the soabie flic, featuring as it does, walking dead who 
eschew che usual biting and gouging in favour of Junplng out of aero- 
planes with blazing aachlDc guns. There's also aa hilarious varistion 
on the ever-popular "So it was all a dreaa, oh no it wasn't" ending. 
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this service will else be open ce people selling horror filo aerchsn- 


POSTEJl for the file SALEM'S LOT. 

Michael Ewens, "Spindleberry Cott." 3 Myrtle Street, Appledore, North 
Devon EX39 IPH. 


HAItlER/Cushlng/Lee material (especielly books). 

ten Taylor, 4 Mountoorrce Close, Over Hulton, Bolton, Gt. Manchester 

BLS IHT. 


FAKGORIA Nos. SS and 60. Also the record BATASTROPHE by THE SPECIMEN. 
Ben Squires, 5 Atherstone Road, Loughborough, Leicestershire LEll 2SH. 


HORRORS OF THE SCREEN (very old fanzine), any other fanzines from about 
23 years ago and any Hanmer/Peter Cushing Items. 

Melvyn Green, 6 Castlefleld Avenue, Salford 7, Greater Manchester, 
Lancs. 


FANGORIA Nos 17 and 35 and any photos of "Cannibal" or "Zonbls" films. 
K. White. 32 Stephenson Road. Cowes, Isle of Wight P031 7PP. 


ANTTHING to do with {JUATERHASS. 

John Hall, 90 Hurst Lyn Road, Allerton, Liverpool L18 9VA. 


FANGORIA Nos 23, 34, 39. 51. 55, 57 and 58. Also any TEXAS CHAINSAW 
MASSACRE and THE HILLS HAVE EYES Iteos. 

Williaa Stoves Jnr, 11 Beam Hollow, Heath End, Farnhaa, Surrey GU9 ONA. 


Simply write down what you either want or are selling (end plesse 
make it clear which aectlon they are to go in) in a maximum of 30 words 
then add your name, address and/or phone number and send it to the 
editorial address on page three marking your envelope "Collector's 

This is sn entirely free service (the things we do for you) and 
all ads should arrive by June 20 in order to be included in the Julv- 
Auguat isaue (No, 4). In the neantime don't forget all the ads on this 
page are lor WANTS and are not items for sale. For obvious reasons we 
cannot accept any advertisements for "Video Nasties." Sorry. 


ANYlYflNG to do with A NIGHTMARE ON ELM STREET. Also any horror film 
stills and information as to where I can purchase foam latex for masks. 
Mr. N.C.S. Tucker, 39 Eldon Road, Victoria Park. Bournemouth BH9 2RU. 


ESCAPE FROM NEW Y0R2 Starburst poster magazine in nearly mint condition, 
James Salter 6, Hill Drive. Seaford, East Sussex. BN2S 3NY. 


FANGORIA Nos 11, 12, 20, 21, 29. 30, 45. Also Qiss Baiun's "Gore Score" 
and "Connoisseur's Guide to the Contemporary Horror Film," John 
McCarty's "Video Screams" and good condition videos of NIGHT OF THE 
LIVING DEAD and DAWN OF THE DEAD. 

Richard Disley, 9 Marlton Way, Heverbreaks, Lan caster LAI 5BW. 

POSTERS for Argento's BIRD WITH THE CRYSTAL PLUMAGE, DEEP RED. SUSPIRIA, 
INFERNO end FOUR FLIES ON GREY VELVET. 

Graham Foley, 2 Shenley Lane, Weoley Castle, Birmingham, B29 SPL. 


ORIGINAL movie posters for THE EVIL DEAD and NIOmiARES IN A DAMAGED 
BRAIN. 

John Withers, 24 Asland Road, Stratford, London EIS 3LL. 


FANGORIA Nos U13 and No. 4]. 

David Grade, II Mountpleesant Road, Rothesay, Isle of Bute, Scotland 
PA20 9HQ. 


U.K. quad poster for A NIGHTMARE ON EUi STREET. 

E. Beswick, S3 Vyvern Avenue, Long Eaton, Nottinghamshire NGIO lAE. 


"BARNABAS COLLINS AND THE GYPSY WITCH" by Marlyn Ross. "THE NIGHT OF 
DARK SHADCW5" (book based on the film) end Sax Rohmer's "TOE BAT FLYS 
LOW." 

Mr. H. Umpleby, 135 Clifton Conson,6righouse. West Yorkshire HD6 4JF. 


NIGHTMARE MOVIES by Kim Newman. Also the paperback novel MARTIN by 
George Romero end the DAWN OF THE DEAD poster mag. 

Jon Calles C/O the SAMHAIN editorial address. 


VIDEO SCREAMS (U.S. book). House of Hammer No. 3, World of Horror No. 2, 
also poslers/stllls from HOUSE BY THE CEMETERY, MARK OF THE DEVIL end 
NEW YORK RIPPER. 

H. Keenan, 3 Pinfold Close. Cockeraouth, Cumbria CA13 9JW. 



am afraid there isn't room to go into any detailed reviews of the fanzines 
received but you've got the basic information to he getting on with 
. T' “1- ‘0 b* reviewed in the next issue 

ot SAMHAIN please make sure we receive it by June 20 (and don't foreet 
you'll get a copy of SAMHAIN in exchange). If you send off for any of the 
fanzines mentioned below please tell them you read about them in SAMHAIN. 


YEEbJOTf! Issue 5 (10 pesea) 20p (plus a first f^r 

So'Shf' mai.nd. 


NIQTT OF THE LIVING DEAD novel by John Russo published by NEL (not the 
recent filmbook), DAWN OF TOE DEAD novel (if one exists), NIGHT OF THE 
LIVING DEAD good condition VHS video and any other material relating 
to Romero's ZOMBIE trilogy.' 

Lance A. MBnley, 22 Chieens Road, Kenilworth, Warwickshire CVS TJQ. 


WSIO^BN* Gol'Jicroft Wednesbury, West Midland 


ANY Argento film posters and soundtrack for DEMONS. 

Tony Gibson, 17, Headowfield Terrace, Palmersville, Forest Hall, New- 
caatle-Upon-Tyne. NE12 9ES. 


QUATERMASS related material. Collector seeks anything on this subject. 
Please phone Harrison 01-997 9122. 


MODELS (mainly Dinky models) from the TV shows TKUNDERBIRDS, CAFTAIN 
SCARLETT, STINGRAY. 

Gareth James, 51 Gorstey Lea, Burntwood, Walsall, Staffs WS7 9DII. 


T7fTr^--\„ ' - class stamp for postas 

Herbert*«^“"m?“J**’? ’"terviev and short story. SILVER BULLET, Jailf ® 

AvIiTIhl &>tlage and Clive Barker's Damnation Gsme. DD10NS 

MlSlindl WSY^D?" “alMll. West' 


BLEEDER'S DIGEST laaue 1 

Includes Fantasy - Brlti 

of 1985 reviewed, CREEP! 
Available from Paul Hlg: 


(22 pagea) 30o (olua first claaa stamp) 

sh style, Terror Trivtala, Ihe horror/lanlesy films 

RS, RE-ANIMATOR, RETURN OF THE LIVING DEAD, HOUSE, 
sn, 63 Geoffrey Street. Chorley, Lancashire PR6 OIF 


POSTERS, stills, cuttings etc. of Sybil Danning (of BATTLE BEYOND TOE 
STARS and HOWLING II fame), 

Phone 0269 3935, weekdays after 4po and aak for Alun, 

ROCKY HORROR PICTURE SHOW posters photos, programmes. 

"Loosle’,’ 18. Newport Street. Tiverton, Devon EX16 6NL. 


GLOW in the dark monster kits, preferably still boxed and unassembled. 
David Williamson, 137 Rochdale Road East, Heyw ood, Lancashire OLIO IQU. 

PSYCHQTRON-IC Film Encyclopedia and HOUSE OF Haaner Nos 2, 3. S and 6 
Ian Ward, 256 Beaver Road, Aahford, Kent TN23 ISP. 


A LHIlE CHRISTMAS HORROR (24 pages) 50p (plus first clesa atamp) 

Comprises original comic strips and stories including an actaplatlon of — 
H.P. Lovecrafi's From Beyond and an illustrated werewolf story. 

Available from Andrew Hope Jnr, 173 Walaa(hen)weU Road. Balornock East 
Glaagow G21 3NU. 


HOLLYWOOD BOOK AND POSTER NEWS! Free as lor 


should be 40 pages and Include Herschell Gordon Lewis and'^Br^rCampbeil. 
Available from Eric J. Caidin, Hollywood Book and Poster Co. 1706 N. Las 
Palmaa Ave, Hollywood. California 90028. 


FANGORIA No. 38 and any EVIL DEAD material. 

Anthony Carey, 35 Hawthorn Croft. Oldbury, Uarley, W. Midlands B68 ODP. 

^2^1 
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BY MARK HOCKLEY 


VAMP Co«i)o»g<l and arranged bT JOf...niAN El.tAS 

(Varese Sarabande STV 61268) recoagended price t6.A9 

Anyone who saw the film version of Stephen King's short story CHILDREN 
OF THE CORN nay not have been unduly iapressed with the novie ICsell 
but would possibly still have taken note of the fine misic score. This 
was the work of Jonathan Elias, s young nan trying to nake his mark in 
the fiercely conpetitive world of film composing. However, with VAMP 
now safely under his belt, he can't fall to build an interen’ ing and 
notable career for himself. 

The score for VAMP is one of the most exciting and ambitious works 
I have heard to date. With Ita extensive use of drum programming and 
synthesisers it is film music at its most powerful and should be heard 
and not Just left to sit silently somewhere In the background. Many 
tracks on the album impress, but the electric "Escape From the Fire" 
on side two, stands out. With so many other composers using large or- 
chestras and symphonic sounds, admittedly to great effect, it is re- 
freshing to come across someone trying something different. Following 
In the footsteps of John Carpenter, this score by Jonathan Elias is 
one to savour, full of atmosphere and inspiration and I for one will 
lo<rit forward with anticipation to his next work which will, ^ an sure, 
extabllsh him as one of the best young composers around at the moment. 
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1 by JOHN CARPENTER in aasociation 


with ALAN HOWARTTI (Varese Sarabande STV 611521 

Admittedly an oldie, this one, but a real golden oldie and well worth 
digging up. 8ut why not review ihe originel? Well. I'll tell you why. 
The second album, which still contains the superb main theme and most 
of the best cues from the first film, is simply better. 

Production is superior end the synthesisers now used are far more 
advanced than those on HALLOWEEN. Also. Carpenter has enlisted the 
very able help of Alan Howarth, who gives the album a polished pro- 
duction, plus sleeve notes on the scoring of the film. You need only 
compare the two versions of the main title on each of the albums to 
see the greater depth and quality that HALLOUEFJl II has. 

That said, we shouldn't overlook the original's raw energy which 
endears it to the listener. In addition. Carpenter, on a relatively 
low budget, could only use the equipment available to him at the time, 
so sll in all, the score for HALIDWEEN 11 is an extension and "Clari- 
fication of his first film. It is certainly one of the moat effective 
pieces of film music ever written and it is a point to remember that 
John Carpenter is Indeed unique, in that he is not only an excellent 
director but also, very probably, the finest composer of electronic/ 
synthesised music the film Industry has ever seen or heard! 
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SOUNDTRACK music is at last becoming acknowledged as a major force 
in film today and with its increslng importance and quality, mure and 
more people are beginning to collect the works of leading composers 
like Jerry Coldsaith, John Barry, John Wllliums, Jumvs Horner etc. I 
for one. applaud Che emergence of the many great talents like these 
at work in today's film industry, their music now taking the art of 

And it is, especially in the genres of horror, fantasy and sci- 
ence fiction Chat music has made the greatest impression. Yuu only 
hove CO listen to the scores for movies like IIAI.IIWEEN, SlISPTRIA, 
PHANTASM or THE OMEN trilogy to find the most inventive unJ stsusplier- 
ic use of music to be found in film. 

THE FLY Composed end conducted by HOWARD SHORE 

(Varese Saraban de STV 61289) reec— ended price 16.49 

Another worthwhile release from Varese who have been, making it their 
busineas to make available a wide variety of fine soundtrack musle. 

Those familiar with the films of David Cronenberg will undoubtedly 
know the name of Howard Shore. Having previously supplied scores for 
THE BROOD. SCANNERS and VIDEODROME, he has shown himself to be an in- 
teresting and talented film composer. His music for SCANNERS in par- 
ticular, showing great promise. And now, with the soundtrack for 
Cronenberg's excellent remake of THE FLY, he has fulfilled his early 
promise. Unlike Shore's other works, he haa employed a full scale 
orchestra for this score, abandoning his usual synthesised style. And 
In taking this decision, he has triumphed magnificently. 

Anyone seeing the film and coming away moved by its emotionally 
charged finale would surely have Co acknowledge the integral part 
Shore's music played in achieving this effect. From the brooding main 
title to Che outstanding theme, first heard on the track "Plasma Pool',' 
the music playe a major part in the film's development flnslly coming 
into its own in the finale. 

Shore createa an emotional and inspiring music score which per- 
(ectly complements Cronenberg's visual style. It is a soundtrack of 
tsany aubtletles and a major work to boot. With Cronenberg's next film 
TWINS it ia likely ve will have a new score by Shore and if THE FLY 
to watch out (or. If film 
there is no better example 
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DARIO ARCEMTO: IL BBIVIDO. IL SAMCtTE. IL TH8»-I,.INC Fabio Cio» 

(Edltionl Dedalo) 



Fisher's FRANKENSTEIN AND THE HWSTER FRCH HELL ve find nencion of the' 
1981 Broadway stage version that closed in one night registering a $2 
■illion loss thus OMking It Broadway's nost csatrostophic flop and rank- 
tt alongside the cineaa's HEAVEN'S GATE. 

And even better than this is the inclusion of TV eovies, that auch 
aaligned sub-genre that seeas to get very little coverage. Let's not 
forget that Spielberg's DUEL was originally aade for television and is 
duly mentioned in the book along with the likes of GA8GOYLES(1972). 

THE DARK SECRET OF HARVEST HOME (1978), LOOK WHAT HAPPENED TO ROSEMARY'S 
BABY (1976), MOON OF THE WOLF (1972) and a host of others. 

Of equal interest are Che television prograases covered which range 
froB Che old favourites like THE HUNSTERS, THE TVILICHT ZONE and ALFRED 
HITCHCOCK PRESENTS (both Che old flfcies/sixcies ones and the new 198S 
series) to such delights as an aniaeted KING K(WG (1966-69) and Hilliaa 
Castle's CIRCLE OF FEAR (1973). But of course it’s the feature filns you 
are really interested in and they do cooprise the bulk of this 300 page 
book. 

It la divided into 12 chapters with such titles as: "Crazies and 
Freaks," "Cataclyaaie Disasters," "Werewolves and Other Shape-Shifters" 
and "Splatter” and thankfully an extensive index at the back sskes 
looking up a particular flla an easy task (horror-filB-book writers 
please cake note, there's nothing sore annoying chan a book without an 
index to the fllas contained therein). Each chapter then contains s 
brief introduction followed by reviews/cast/credits/plots for files/TV 
shows/playa etc that fit into that category and although there are bound 
to be oBisions Wright gets in itost of the iaportant stuff. 

I say aost as there are a couple of serious faults, not least of 
which Is the exclusion of Dario Argento froB the chapter on the "Horror- 
Makers" which nevertheless includes Msrcine Beswick! To ay knowledge 
Christopher Lee wasn't in THE LEGEND OF THE SEVBJ GOLDEN VAMPIRES (1973) 
end John Carpenter didn't direct HALLOWEEN II and HALLOWEEN III. Neither 
was Donald Plessence in Carpenter's THE THING but we all sake Bistakes 
and this shouldn't detract froB an otherwise excellent toae. Illuacrated 
with over I2S black and white photoa HORRORSHOWS isn't exactly cheap 
but that aaid, it'a well worth saving up for. providing, as it does, 
a coaprehenslve guide to horror, not only on the big screen but the 
aaall one. the stsge and the radio. 


HOUXaUST QMS. Baiun (Fantaco Enteroriaes) $9.95 iMorc 

Ouis Hulun Isvours tin- Kungur is-pnlcnlud wildly uiUhustusl 1< rusli nl 
slanno-baiiBto prose, nnd utten seems Bore concerned with getting on (o 
the next wiae-crack chnn bothering to Hat things like atternotive 
titles or release dates (or films. IIOKKOR HOLOCAUST is hardly the musL 
definitive reference work of all tine - for instance Baiun pays lip 
service to the idea that Dario Argento is one of the aodern greats, and 
cites Mario Bava as s towering influence on the genre, but offers no 
real evidence to the uninitiated to substantiate these claims. BUT... 
although he doesn't really say anything you haven't hesrd before, he 
says it with such gusto and obvious passion for his personal favourites 
(TEXAS CHAINSAW MASSACRE. ToB Savini and RE-ANIMATOR) that he won this 
reader around: Besides, the tasteful shot of Chss. posing with bloodied 
aachetes in front of his CANNIBAL FEROK poster testifies to the fact 
that he's a SAKHAIN kind of guy. What will really clinch a place in 
your heart for HORROR HOLOCAUST is the calibre of the illustrations, 
culled froB Eric Ceidin's Hollywood Book and Poster Co. - posters and 
stills, soae of which you will have seen before, an awful lot of which 
you won't; Jap artwork, lots of cannibal stuff, sleazy F.O.H. stills 
for DOCTOR BUTCHER M.D. and a shot from that aisslng RE-AKTMATOR scene. 


A recent, well researched book on Italian dlrector/preducar Dario 
Argento, written by a young (28) Roman author and covering ell the 
director's fllas up to and including DD10NS (1985). 

Argenlo's life and career are tackled, along with the Influences 
which affected his films, including a chapter on the subject of Busic, 
a very important part of any Argento sovle. 

The photographs reproduced range from horrible (a ghastly Anis 
Pieroni shot from INFERNO) to the unusual (behind the scenes) as well 
as soae nice Japanese artwork. An extract from the screenplay of PHE- 
NOMENA/CREEPERS rounds off the book to good effect. Titled "The aes- 
thetics of murder" it concerns the death of Vera Cebuhr, played by the 
director's daughter, Flore, and makes an interesting coapsrison with 
the scene in the finished film. 

All in all a very good book, worth buying if you can read Italian, 
If not the fl9 it cost this reviewer to buy a copy would be better 
spent on other things as the stills sre variable and some are of very 
poor quality indeed. 



STEPHEN KING AT THE MOVIES Jessie Horsting (Starloe Press! $9.95 


up with this excellent guide 
icluding the yel-to-be-re- 
lich. by all accounts suggests 


Xing fans still reeling from the shock of 
bought by Aaerican TV can cheer theaselves 
to King's so-far-fllmed works, up to and t 
leased in this country MAXIMUM OVERDRIVE w 
King Is more at hoac with a pen than a cam 

The book la a horror film fan's dreaa. Not only is every King movie 
covered, chroaologlcally with an excellent selection of stills (about 
half of which are in colour) but there are new interviewa with a number 
of big genre names involved in bringing King's work to the screen. These 
Include John Carpenter (CHRISTINE). Tobe Hooper (SALDl'S LOT). Georg# 
RoBero (CREEPSHCAf which for soae strange reason is the only fils to have 
no credits listing in the book, only cast) and Lewis Teague (CUJO and 
CAT'S Ere) the director who. sore so than ell the others, has faithfully 
captured soae of the essence of King in a aovie. 

And of course ihe book wouldn't be complete without an interview 
with the man himself which provides a nice prelude to the main coverage 
of the films. F.ach film is well synopslsed and reviewed and there are 
some fascinating snippets of information that should please all trivia 
butts. For exasple on THE DEAD ZONE director Cronenberg, in order to 
get Christopher Walken to flinch Involuntarily at the scenes where 
Johnny hsa his visions, would fire a .357 Magnus thus frightening the 
shit out of Walken and resulting in soae very reslisllc flinches; 

nuBber of voluBcs have been written about King's writing (FEAR 
.TfF-F ***^^®'* ^7 UndMwood and Chuck Miller is one of the best) but 
certainly the definitive guide to the 
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EVIL DEAD ll! DEAD BY PAWN (Palace) 85 alnutea 

EVIL DEAD II. subtitled DEAD BY DAWK on the publlcltj but not the 
Ilia. Is without doubt the aost frsntlc flln of the year. With hardly 
a pause for breath It careers through 85 ninutes of thrllla and gore - 
and I loved It. losgine a cross between a Tom and Jerry cartoon, an 
EC coalcs "Tales From The Crypt" story and a ghost train ride and you 
get some of the flavour of the fils. 

It's reminiscent of Joe Dante's TWILIGHT ZONE - THE MOVIE episode 
served up and padded out to feature length. EVIL DEAD 11 la a true 
horror coaedy, la the beat sense of the phrase, and has my vote for 
the funniest film of the year, however It won't get my vote for the 
scariest simply because it la coo cartoonish; to be terrified you need 
characters you can Identify with - these bods are just too unreal to 
take seriously. 

After the opening, in which a narrator tells us about the Book of 
the Dead, Che action starts straight away with Ash (Bruce Campbell, 
who suffers no-end in the name of art) reprising the climax of the 
previous film by decapitating and burying his girlfriend, Linda 
(Denise Bixler). Of course a good corpse doesn't lie down and before 
he can say nightfall, Che torso is up and doing an aerobics routine 
while the severed head tries to have his fingers for supper. 

Into the melee comes Annie (Sarah Berry) daughter of Che late 
Professor Raymond Knoby, who had originally found and deciphered the 
book. She Is investigating what became of her father after he arrived 
back in the USA. and has In tow boyfriend Ed (Richard Dameier) who 
doesn't last five minutes, and local hicks Jske and Bobble Joe. She 
brings with her another few pages of the Book of the Dead, which pro- 
vide Instruction for disposing of the demons. 

Annie’s possessed mother, Henrietta, turna up in Che cellar and 
causes a let of problems for Annie and Ash who, after such mayhem, 
consign her to oblivion along with Ed and aost of Che local woodland. 

The plot la totally rudimentary, being Just sufficient to move the 
film from one sec-piece to the next. This woeful lack of story only 
becomes obvious during the occasional expository scene, when you get 
the awkward feeling that the film really Isn't going anywhere but Chen 
it's back CO the action, and worries about plot are quickly forgotten. 

The entire film seems to have been shot using a Steadlcam which 
is endlessly prowling, or more visually tearing, through the under- 
growth or round Che cottage. The shot normally ends up on the terri- 
fied face of Ash, who understandably gets pretty miffed by all the 
attention given him by Che demons, and fights back Rambo-style with 
chainsaw In one arm and gun in another. 

The photography by Peter Deming is superb and gives the film the 
feel of an old fifties colour SF/horror epic, in all Che Indoor scenes 
especially. However the special effects are the stars of the show, 
coning into almost every scene, i^ether It be Ash silhouetted (in a 
really terrible matte-shot) sgalnst s blood-red sun. Ash Crying to 
remove his own hand with a chainsaw, or Ash being swallowed by a mon- 
ster from hell, etc... Notice how all these things happen to Ash - 1 
can't praise Bruce Campbell enough; he does a brilliant Job with 
tough materlsl and maintains an expression of near-lnssnlty long after 
Che rest of us would have flipped entirely. Hove over Paul Newman... 

If you've had a tough week. EVIL DEAD II will come as a real 
tonic; it's fast, mindless and superbly entertaining. Juat leave your 
brain at home and enjoy. By the way, watch out for director Sam Raimi 
at Che end as a knight in ahlnlng armour! 


TOXIC AVENGER (Blue Dolphin) 89 minutes 

TOXIC AVENGER, from scum-of-che-earth outfit TRCMA, reaches these 
shores three years late and sinus 11 ainutes of ultra-violence. The 
cuts have been made so clumsily Chat at times It's herd to figure out 
what Che hell is going on. elsewhere It's obvious what Che action is 
leading up to, but we are cheated to Che splatter pay-off - a tantali- 
sing experience for gorAounds. Happily this butchered remnant Is 
atill a laugh-a-mlnute monster movie spoof - local nerdo Kelvin, 
running away from his tormentors, falls into a vat of toxic waste and 
Is transformed into Che eponymous superhero (to the accoapanlinent of 
Mussorgsky's "A Night on Che Bare Mountain!") w4k> proceeds to sort out 
the local low-lives (apparently 992 of Che population) in graphic 
fashion. 

There's enough til and bum, piss-takes of horror movie cliches, 
martial arts sequences and general high-spirited vulgarity along the 
way to keep the average Samhatnian grinning from ear to ear. I've got 
mixed feelings about viewing the complete print - for once I was 
almost glad of censorship, sparing us as it did Che (real) killing of 
a blind girl's guioe dog. We la the SAMKAIN office can Cake as much 
cannibal zombie gut-crunching as the Italians can throw at us, because 
we know it's all staged, but cruelty to animals in the cause of making 
a fast buck is not on. guys. 


GCmifC (Viraln) 87 minutes 

Now chat everyone else has finally caught up with hla, Ken Russell 
finds himself quite at home in the pop video industry: On the evidence 
of his latest feature film, GOTHIC, he should spend more time at hone. 

The simple story (Lord Byron and his strumpet, the Shelleys and 
Dr, Polidori hole up in a Swiss chateau, load up on opium and gel 
down Co some uninhibited bonking - one scene adds a whole new meaning 
to the expression "Shag-pile carpet" - as a prelude to Mary Shelley 
writing FRANKENSTEIN) is freighted with Che visual non-sequlters that 
are Russell's stock-in-trade. Though this approach occasionally 
threatens Co say something interesting about, for instance, the way 
synchronicity and paranormal experiences are promoted by the consump- 
tion of hallucinogens (Just think what Nick Roeg might have made of 
this) and there's a highly effective lift from H.P. [.ovecraft's story 
THE OUTSIDER, by and large the director's mannered box of tricks 
doesn't make for Gothic Horror. 

Thomas Dolby's score is similarly disappointing, re-cycllng 
"Scary music" cliches eight-to-the-bar, and at one point breaking in- 
to the theme from JAWS for Chrissake! Ultimately the only thing con- 
veyed by all rhis sound and fury is that the characters aren't too 
keen on dying - well, loin the club! 

How it's not exactly unheard of for stupid things to happen in a 
Russell film, and for them to happen in the most lurid and garish 
manner chat is humanly possible: Wliat is beyond our Ken is how such 
frankly appalling performances were coaxed from such attractive and 
talented leads as Gabriel Byrne and Natasha Richardson. Perhaps the 
former was cast as the ''Had, bad and dangerous to know" aristo because 
his surname la a near-anagram of Byron's - if there was any more com- 
pelling reason than this he seems Co be unaware of It. stumbling 
around trying Co make up his mind which leg is the gammy one, spouting 
pseudo-profanities in such a way as to make one wonder why everyone 
was supposed to have found such s dandified fatuous prick so irrcsisl- 
sble. Ha. Richardson's Scottish accent is as variable as Byrne's leg, 
and her awkwardness seems more down to sheer embarrassment than any 
characterisation of Shelley's gauche young wife. 

In years to come these two will be doctoring their C.V.'s to omit 
any reference to GOTIliC, but Julian Sands as Shelley takes the provc-r- 
bial biscuit, turning In a performance that would get him laughed off 
the set of CROSSROADS. If good acting consisted of shrieking and pull- 
ing faces this guy would gel an oscar. Haybe it was all that opium- 
quaffing that got thes chewing the scenery. Only Timothy Spall (form- 
erly of TV's AUF WIEDERSfllEN PET) as Dr. Polidori emerges with any 
scrap of credit, an escape-act to rival any of Houdini's. Of course, 
the ectors had little alternative but to go over Che Cop, confronted 
with a script chat's as subtle as a flying chainsaw. For instance 
the notion chat Byron himself was the model for the vampire of Gothic 
fiction is suggested by having hla perform cunnilingus on a menstrua- 
ting woman (not recooaended in these AIDS-conscious days). Later the 
principals adjourn to s cellar, where the eye-rolling recipient of 
these oral attentions writhes naked in mud as Richardson crawls around 
vomiting - for one surreal moment I thought the projectionist had 
slipped in a reel from PINK FLAHINGOS. But Che one that brought the 
house down was Shelley's “O.K. I do laudanum a bit now - I can handle 
it" routine. The danger of emphasising this "Unintentional comedy" 
angle is that the reader may get Che tmpresalon that he or she will 
enjoy watching GOTHIC: Let me assure you, you won't. The overwhelming 
audience response was summed up neatly by one of Polldori's lines - 
"I don't want to bear what you have to say.., I want to kill you!" 

Fortunately (7) the director wasn't in the auditorium, so the 
irate punters settled for expressing their verdict by voting with 
their feet. Russell can do s lot better than this, but then again so 
could a retarded slug. GOTHIC? Gothic as two short planks. 
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Ingredients: 

A clutrh nf good Inokliig girls willing In disrolie on cnmorn 
The .Ininu. number of "Actors" necessar, to keep the story lioving- 
(don t forget the nimirlty intorents). * 

A corny script that's a rehash of a rehash of that famous film from 


A desh of references to HARS NEEDS WOMEN. 

Umt gross makeup FX. 

One. or perhaps two, if you can afford It, rubber monster auits 
look like rejects from Paul Blaisdell's jumble sale. 
Mise-en-scene and direction (and almost everything else) from a 
of prople who are still reading their "Fllnlng by Numbers" book, 
nix in a little intentional humour to season and sit back for 80 

Et vblla BREEDENS. 




VIRGIN AMONG TOE LIVING DEAD (Horror Theatre) 

VIRGIN AMONG THE LIVING DEAD. . .hninm, looks on inlerc 
ghoulish journey through the very centre of heli:" - 
ad-!lne, Directed by Jess Frank.,, uh, ohl It can't I 
Franco picture can it? Oh yes it can for VIRGIN is ii 
LA MANSION DE LOS HUE8T0S VIVIENTES (1982) minus all 


sting title. "A 
yes an appealing 
» another Jess 
> fact Franco's 
Che nudity and 


What is lett is a completely incomprehensible tale about a girl 
coming to clear up the estate of her dead fatlier on a small island 
off the coast of France. Half the film consists of her thrashing 
■round In bed moaning a lot. The living dead appear from tine to lime 
stagger around, and try to look threatening; Some of them badly need 
a visit Co the dentist. In Its attempt to mix reality and dreams a la 
8gnuel (DISCREET CHARM OF THE BOURGEOISIE especially) the film 
succeeds only in making a total mess. You get the feeling Franco shot 
footage for three or four films simultaneously then edited them to- 
gether at random. By the way, the film ends with the girl in bed 
thrashing around... For Franco fans and corapletlats only. 


BOOT COUNT (IVS) 

In 1982 Bruce Penhall won the world speedway championship final in 
America following a controversial clash in one heat with England's 
lenny Carter in which Carter crashed (or was he pushed?) thus destroy- 
ing his hopes of bringing Che crown beck home. Last year Carter made 
the headlines again when he blasted his wife with a shotgun before 
taking his own life. He had suspected his wife of having an affair. In 
the same year Ipswich speedway rider Billy Sanders took his own life 
after finding out that his wife was having an affair with Coventry 
rider Gary Cuglielmi (who is currently doing time in Australia on drugs 
charges). 

What's this got to do with BOTY COUNT? Well apart from the fact 
that former speedway star Penhall is also the star of this abysmal 
stalk and slash effort, absolutely bugger all. but It's a damn sight 



BRUCE PENHALL IN SPEEDWAY ACTICW FOR THE USA. WHAT'S IT GOT TO 
DO WITH "BODY COUST"‘> READ THE REVIEW. 


DAY OF THE DEAD (Entertainment) 


There a 


! thoa 


of u 


who feel that George Romero is a vastly overrated 
director. To us doubters, DAY OF THE DEAD comes as a pleasant surprise. 
It's predecessor. DAWN OF THE DEAD, was the "Waiting for Godot" of gore, 
its one gsg (consumerism - zombyism) worn to single-cell thickness over 
feature length (what's more Fulci's schlocko quickie ZOMBIE FLESH EATERS 
effortlessly beat it at its own game). 

DAY however, is everything that film should have been and goes a 
long way towards developing the vision Romero had for It - "The zombies 
are developing intellect and they are developing towards the destruction 
of human society and the establishment of a revolutionary social order." 
DAY hasDers home its Philip K. Dick-like message of the dehumanisation 
of men relative to their inhuman adversaries with, among others, bru- 
tish military men, a mad scientist who fancies himself as the Barbara 
Woodhouse of tne living dead, and Bub, the sympathetic zombie, all 
vailed up in the type of clauatrophobic enviroment which Romero favoura. 

SavinI finally cornea of age with truly mlnd-boggllrg splatter 
effects. I'd always had this guy marked down as a second-rater, but his 
work in DAY puts him right up there with the Bottins and Bakers of this 
world (in fact the zombies, who were Just whitened up for NIGHT OF THE 
LIVING DEAD and blued up for DAWN OF THE DEAD, now look like the Baker 
creations in Michael Jackson's THRILLER). While accolades are being 
handed^out, I mustn't forget the ace cinematography of Michael Gornlck. 

It s not all good news though - Romero can’t resist the temptation 
of carrying the anti-militarist message well OTT at the end and his 
brash characterisations sre abrasive to British sensibilities. His 
players still leave a lot to be desired - too many of them seem to be- 
lieve that shouting can substitute for acting, and Romero’s usual token 
black guy (a nod to Val Lewton and co?) has the most eccentric Weat In- 
dian accent of all time. And though the SFX sre wonderful. I would 
question that a nan with his head pulled off could continue to cry for 
help - such implauaibilitles were fun In RE-ANIMATOR but clash with the 
realism Romero is striving for here. 

Romero is reportedly about to helm Paramount's WAR OF THE WORLDS 
remake. This seems not only an aesthetically pointless undertaking (in- 
deed, DAY OF THE DEAD looked all the better for seeing it straight 
after Tobe Hooper's godawful INVADERS FRCM MARS) but also comprising Co 
his jealously-guarded Independent status. 

Probably the real motivation ia to help finance his long-awaited 
adaptation of THE STAND by his old sate Stephen King 'their friendship 
signalled by Bub being given SALEH'S LOT to read!) Now that will be in- 
teresting - and timely. DAY OF THE DEAD recalls THE CRAZIES, my favour- 
ite Romero, but It's about time he extended hiiself a bit - King's epic 
version of the apocalypse is Just what the mad doctor ordered. 



INVADERS FRCM MARS 


P*®'® Horror Hall of Fame is guaranteed with 

TEXAS CHAINSAW MASSACRE, but In recent years he's carved himself 

INVADEw"fr!^ M^Rr' I?®*'" iMdvertant Comedy Classic. 

INVADERS FROM HARS surprises by opening with an admirable shot, a 
apiralling slow zoom that promises a remake as visually intuiglng as 
illiam Menziea 1953 original (covered extensively in SAMIlAIN 

issue one). Unfortunately the film quickly settles into a routine. 
Interior re-tread, with only the occasional chuckle to be had at ' 
performance of Karen Black and real-life a 


raon (th. 

--r — — *"8 — Che family), both of whoa appear Co 
ticulatlng through ill-fitting false teeth. 

louise Fletcher, believe it 
school mam - how far the formei 




r-wlnning actress has fallen! 
uac ui me fast-forward button brines us to the 

notorious inability to cope with a large crew and cast guarantees a 
laugh-feat of LIFEFARCE proportions. Sure Lea Dilley's Martian under- 
ground HQ IS pretty nifty, and Stan Winston's Martian honcho is a 
MBiorapie little sllme-bag, but the other aliens are sore uantumlme 
horse than state-of-the-art. The slammo bammo twisteroo ending Is 
jsly reminiscent of the one to Luclo Fulci's CITY OF TIIE*I.IV1NG 


DEAD. . 


has-flated. 



Therei no place 
onEarthtohi^. 


( 31 ) 





When you lead a hectic social life like 



"A VERY CLASSY PIECE OF WORK, 
IT IS PRODUCED. UNLIKE A LOT 
OF FANZINES, BY PEOPLE WHO 
RFjVLLY KNOW WHAT THEY ARE 
DOING..." 

VIDEO - THE MAGAZINE 

"FREAKY READING. KEEP ON DOING 
YOUR MIND BLOWING SHOW..." 
DEMENTIA HORROR 

"WORTH ITS' WEIGHT IN GOLD..." 

yeeeuuch: 


WHAT THEY SAID ABOUT SAMHAIN 


young Max here, remembering to send off 
for the new SAMHAIN can be a bit of a pain 
in the neck. However now your worries are 
over. Simply send C5 (USA send an Inter- 
national Money Order for £10 and Europe 
send International Money Order for £7.50) 
and you will receive the next five issues 
of SAMHAIN as soon as they are published. 

As well as guaranteeing your copy, this 
means you will be the first to receive each 
issue as they will be sent to subscribers 
before they appear in the shops. So don't 
delay. . .SUBSCRIBE TODAY: 

Cheques/postal orders for £5 (which in- 
cludes postage) should be made payable to 
SAMHAIN and sent to: 

SAMHAIN (subs), 19 ELM GROVE ROAD, TOPSHAM, 
EXETER, DEVON EX3 OEQ. 


h 




MiXT ISSlJli ... 

THE ZOMBIE FILMS OF LUCIO FULCI, 
THE TEXAS CHAINSAW MASSACRE 2, 

THE FILMS OF WES CRAVEN, 

MAKEUP F/X WHIZZ-KIDS, 

WEIRD WESTERNS, 

BRIAN DE PALMA. 

CANNIBALS, 

AND OF COURSE... SAM HAIN. 


ALL THIS AND MUCH 

MUCH more::: 


ON SALE 
JULY 1987 





